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Abstract: The English translation of the Kansai dialect in Haruki Murakami’s
novels and short stories

This paper explores how regional dialects (hereafter, “dialects”) in
literary works are handled in translation. With their power to convey
distinctiveness in language and setting, dialects can be useful in portraying
individual characters; however, it is this very particularity, whether
geographical, cultural or social, that makes the treatment of dialects one of the
most challenging aspects of translation. To study this problem, I examined, as a
case study, the English translations of several examples of speech in Kansai
dialect from novels and short stories by Haruki Murakami. While the dialects in
question are typically rendered into Standard American English, I discuss the

ways in which the translators try to compensate for what is lost from the original.

1. [FLC&®IC

T472asIlBNT BIGAYOSFHEICHIER (FE 1) REHESATWLZEND
%o Wt BITRFE ORI EFEIZLD ARG EZZ T AL, T D ANWNT OEFELE O Mk
DODHE THLEBMFET L0, REEICBITHHIRAFEO M HIL(RFEONFSHOTIZE
T FEEDE OO ZR T EELRIEHRLL>TWVD, AL, HAFET
EFEDPNTNBRBRE D FAEM P EFEICHIRINDLE HIRKEREOXFHEITEDEHIC
KIEENDDINZONWTERRT LA HIET D, HARGEICIE, iAo S 2T
Y EBEMPKELAEEL, 747 ar DEVFIZBEB AW OX v I 72— DT~
DIZ, DO ANYOFEL S EICESHARELBEMNMICHENT22L0H%5, 4K (2003) 1%,
(DR EDZFEDSNV GEE -FEE-FSVEIL - A b —vaE) 2SR EDANY
B (CFFfm, PER . BRZE. PSR, PR A4 UG, MEASSE) Z WE RO ZEN TEDLE,
HOLNEIHDLFFED NG ERRINDE, ZDOANDBONICHERHLZIRFE S
VRN RDIENTELHLE | ZDFEDIHWETEEIGE | LFFATHS2 (p. 205)
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T4 arORFICEEFEAEHTLE ZOGELFORBMELZITRICEEDITEZ
Hivd ) (7K 2016, p. 5) EWVIHIFIREARHD, BIZ T, HLBEGANHNRTZEIL, DL
BHISTEDIEEZEFELFLELTIZANIPBESNL., TOANBBRISHE DT 25 %
SOV (BEMICE, — ABRE&FOITTY ) WEDT72 )T ThD WY TP % ],
(WA IERFED AN ) ITEEFEERZRSND, [BEAN BTN FE S VI
<ENFE> EIRIEN ., AR T, &K (2003, 2014) (2, 2OV o7 REIFED T
Ny 2GS TRT 208,

(MU TR 1, G L FORED NB O R THRICTE S ) (B2 I3 H & M) &
DFEVCDENRHRICHMEIN IR EESHVOOEDTHD, 4K (2016) 12X
DL, T4 ailBWT, HOBIG AN OSREEICREO AT (175 )) BERSN
HEXFEONYNEIZZEOMIIBICBELTWE (HAWIZZFOHIBO T THD) L)
TR, 20 E N FEEOM T THLHILERLIZY, ZOEEN, ZD T EI1TL
STREINDMIT DN DATVFEZAT ZFfoTWLZELRTNOEL LB HMAT
bBHIEED (p. 10), TEZDOAMIE. AERO P THEV EEAREE > TOARNIEN
2, —H TCEARNZHFOHE TH-THLHEVRN T SEA VT, L AEHEE
AWAZERZ W EBICHDHEE), TOHBELT, TRFAOSNIRCT I EIZT T
DHOF—ALEREH T DD 10 2 REZFIT WD, InEHEFEEAY— | LS
(ibid.; 47Kk 2003, @/K-HH - (ff) 2014 S ),

ZOIDNT, BB ANMICLDREDOMBMAETEDHE L, ZDOANMOXYT 72—
RSB I OB ~E DM NLEEREEHEH S THWDIDOTHLN, HARFETEINT-X
FEMBMSEICHREINDIEE, U ARICEZRFE T EDICHIEINIDTHA
I, MIRZEFEIZH DK E DO HIREFE O OFHETHY, Bl IXH AR TEFHES L TV D HLE
ERITENENH RO B HIHIREFE R OE, TAV D TEFHEIN TWHHIR A fE X
FRTAUH DRRLHILEFE DL, LI -> T, HOREDLEBETENINT-EFTEI
SEICHIR SN R T LS ENENEHE TR TWEREDOHIKEDE N >EE
RKoOTLEIDIFBET DNV, HLEITHIIE, FIREFIXE DI CZOHEEITHO
D(BHDNIIThRVoN), EEICZINET, il AR L [SEAMELEIRET5
IE, EERICBWTCIRERNEL | O Eb & (5 H - BEH 2013), Ll
O, 747 arOR CELSEICHERINDTEEGE I L TCOIEREEBOFFICE T
DIFFRIT DN NI ORBRTHD (LA 2018 & M), Zh Tk, HilRZ o #
RITIXE DI FIEERDAREERBZONDLONEEHE, F1-(1999) 11 H 50 H
RTIE, e T I2r AU RUL—VDRAVEEIL, XAV RN T ILTDRAYEEIC
LT, BARTWRILEEFLBERFICH T OB THLEARL, V— FOED S5
ERIATRTEVIIIRTRLIAWEASY), TEDb->TWH S EMMEEZ%E 2 T,
MOt I E L RTLDOTHL) (p. 75) L#EE TS, — T, Colina(2015) I%, %
TN OX T 72— 2 ik A2 TR 5B 205 RIS\ T, L
FTDOEITIHR TN,
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FIRREICL > TiX, BESFHOTICHL O NG EKEZ R 2 5 (dialect) & A
DFIHETEN, BIOHIBA S THEINTWDROF FICE-THIAT LI EITIF
ERARETH D, TNENOHE - UL R D720 HLFHICBITLEED TS
ERIOEEICBITLDAEDOHTSICHRT L BFLALDOEA bEbEGERLTY
EEWIIEADNONEELZ TS, LEN->T, RETERESNTZDREZ2EDL720
IR SN DORHENLE LD, T2, TFTe ) LWVIIT A1, 5iE DB FEO R
BT DMk o TITh DR CTH D, HOFEED T S B2 EKRICH
LTREFEOREDF>TVLH#MCHABLIT, BESHOREDOLDOLITELRLD
ThodH(p. 194),

HL Colina (2015) DM NIELWVDO THIIE, HAFETELNT/NHRE DL E
EROFFRICE N T, fi A ICLOSFEORBICIZAESHICB W THEDORE
O Ik AT Tl e AR DO MEFENFEHINLIXETHLD, EBEITEI D), D
B REICBVTHIBE AN B EOMIELECHEL TSI EWIEEBITAES
FEOMBIMBADNRWVWERILR>TLEIDN, HDHWIL, FIRE 2L > T B D
AR L DD, — T AESOPITIE, F1(1999) BWEET DL, FIRE D&
BT, BESHEICBWTRFICHEASN AT O 55 /A0 AE | 1200V e 2 &
DEHENDZELEHDLDN,

AL, REZEICB IO ERO ZFENFIR CTIRED IR I SN DD E DT
DI, T —ARZT 4L T M ERMICEsTELPNT/ABR (EfR, BROEHHH) I
BGL ., B H T CTRESNTWOIHURAETEZ 5T A O SFE D HEERFUR TE D LI
RSN TWENEBLET5H, ZHLEE, &K (2003) I27EV, GELFELCTHEE &
FDREESINDGIORFEDSE S WE<EEF > MOKRFIFEOKAELLRD L7,
W7 AR E RS TELFE R b ESNITN S ESH VA < BEYEE > LIES
ZEIZT D M ERO/NGOHR T, <BWF>ZEETBRG AMPEIEL, KEEFIR H
ENTHWLDEEET 6 fEMT(ITArrObsEE ] 2000, [#ELO N7 7]
2002, 7758 —%—7] 2004, [ (=227 1] 2014, [Z7U—2A] 2018, [T X4~
t'—hk/L X With the Beatles] 2019) (2020 4£ 9 H 22 HIILE), <R >iHH
DB ANMITE T L4 THD, KETIZ. 2O T4 EEDFLESEE SN OMERLET D 4,

2. DFHREDEBBZAMOBEN

A EFERBKIT 1949 FIZA T CAE, 1968 FICKFTHRAICH D ETRER
(FEEMHEARET) CEo (FFRAMELD (W) 2013), EIXEEAENLOBEBEED
ThD, RBISBOLGEO L T CRBIIRS OBEORE NS ETEHA— LR
BT LE > THLWVWEA), b SRR RE OS> TELLTXT, |
(B | 1986, p. 22) LI R TNLTENDHLDLNLIDIC, EE SN EFTH L 5 ThD,
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FERIZZNAET, EEHSFO AP EGLIZY, MEEO S E L TR 5 285 &
SN TVL/NREBEHENTHLIN LTLBRIG AP 2B <A >%25ET DI T
TR0, ZRTIE, O OMRERD 7T 4O <FEEF;F>FEEIXEOIIRERITESLGL.,
EDIHIR NI O, (F DICHBEICEEDD, (THLOH7 NG THTKKNE
RO TEIHFEO R 2 ¥z D, )

(% 1) <BAWFR > FE RSB T 5 R LA (F 6 L KR

TEdn 4 HH i 4 il - e 4 B D
(JEFERIER R O title) i (& 75 ik R AR (PRI, HY B 5
*) Hh)
_____ TARyObLmE 2000 | =ESA KER
Landscape with 2003 Jay Rubin (M, #7) B
flatiron
________ M oHn7H* 2002 L RRDBRo FJIR
Kafka on the Shore 2005 Philip TETHFD PN
Gabriel Kl
_______ TZATA T 2004 | FAwRS HUAL
After Dark 2008 Jay Rubin (ZetE, KBR)
L AmAETFAL 2014 A L
Yesterday 2017 Philip (B, H)
Gabriel
_____________ R
Cream 2019 Philip (B, #F?)
Gabriel
4R P E—hL X 2019 WkoELs  MF
_With the Beatles h
With the Beatles 2020 Philip (B, f57)
Gabriel

(% EfR/Nit . E L LA T R /N )

AT 2EFA IO TAMIZRS 6 ZIEEEOHE ThEZEMnD. bR < EEFH >4
HTORBKRTHD, REHFHE O A2 <BER>2FET 0NN TIEE
CHITE), —H T LA RE T A E L. SRS R b b, 20
ROWITbb . Fie, BEOMBIHBYHEO BELELNEARBEH, LAER
’C&tj:fotb\ B z 1 T/I’IX&T/HF?) LT 4 X v°—1 /L X With the Beatles|
(ZAUBIBE . TR e — LR L) O E A AT Z BT & O E T b
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HLOD, B <IEHEFE>EFET, [EHFEEF)— IS TNDLDTH D,
Fizbik Rz ko, FFON ERIZEERDEFTH G S THY, EEICZNAHLD 7
BICED<BEFEF>OHEFFLENDLAY T, BRTHDHEF D KUK, KA H &,
2018 £ 7 A 2 H, 2020 £ 9 A 21 ARME; 7=7ZL, 04X -HF = X DI
ZOBREANIO<EER>ICONTIE, [FhEHAREDN, OCEHEFEN, T D 50
UTNEFRBBIRVIEDZETHD, ) LLTF (1) - (3) I H 0 < B FE I > D % & D il
ZWONRIT D, <BAWIR > DFEELFEIEIC THRELI< ZNLELREETH D,

(1) =S (B, Pt (ITA4aro®bb 5, i : KR E )
a. (5 EIZWDIRATER . MANIT-IHIETIIHIEAHIRA, REVWRLONTE
5T, HTZhDM? | (¥ E 2000, p. 69)
b. [&H, HbIBA, B2, HoblixbiBfReVhRA, FEOZL]  (p. 47)

(2) =Adwx (tt, REEHE) 772—2—21]1, S Rm)

a. [ TWEFAL, KA ITHETEL A (#F 1= 2004, p. 52)
b. 25V EeF LWL T (p. 96)
c. [IWANEA EENDIRRED Lo LIMIEX T oTEATT D) (p. 97)

(3) EBAN(BEME, EHE?) (T27)—24), HmE:e)
(b, bHALR, HTEVEZ DL, FRTIEZARILEFTH L TINASAND
R BARICKRFEARZ LT, BFRRADTRETHZ TLNUADR, AL T
DEBD (# 1= 2018, pp. 33-34)

(1)-3ICTBITL<HEER>LEL T, GBEEITIFa—H ] (cf. [72{&EA 1), SHLIZLLTF
B IS U T <BAVE S > OFEHE - FRIEOHE BIZENE A Y 72 <HEHEGE > % (cf. 1))
ELTRLTUWD, T A (ef. T9Z<)), TR~ (ef. TARY ), FEEIXT R (cf.
To7z)) T (et TRyTZD) CTHTHE) ) TWEE) I TCREOKE) 7 ), T (2%
WO NV TETHE) ~v ) TEERT T NS BETY | EEFEOTXIIZH D

(g — R EPBEIND, ZTNHOFEHE - FEEDOI S [Fa—H 71U la— L
ST A TEAK () (2014) [ <ZEIGE>/NEFEMRNCRHLESL THl-oTRY, <BE 7
>LLTOMEHANHRIND 5,

WIZ, ZnHD T HO<EATER>FEENEFEADAT LA ZAT 2R o> TNLDMNED
MO NWTEZD, &K (2003) 1%, 747 a8 ETH< KA BB >2ET
ANy, SDEOTRKIRA BN OF v T 74— 1SN AEEEL T, M1, Uik E, %
PRIFE, BLe0aFE M2, b, P8R e ERE T3, @, BVWLAY 4.
IRFAFE)T5. 4F€, Tl T6. SR EERICHE, ZX L FyiallEnzR®VBEZ T
W) 7, RKE L BN B o T SDEZE T TEBY (pp. 82-83) ., Wi TR
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B - BV > Z5ET AR, [CRB]OREOENIVED HDVIT 2 DL
FORBERF > TWDHEZ X TUIIEME WV (p. 83) 59, 20 7T 4O <R >
HERENBELL. TR E, FLEHE, BLoNV & | OREER > AmEL
THEDPI TS, o MO I 7 I JDOT KN HR > TEIZHFED R 1%, 12, 1TH,
SFERI, A ERET I ORFELFFo TV (BK 2018, p. 75) . B OHwEILE ) IR
B THLN, ML BL CHE— DI HEI0OFETHDL, oldEmRtisichsIH
HREEIEVOTHREOBE/RLNHEEOERLLEL TOL oA K EA ) (FF E
2002, p. 57) ZFHNTEY, 2OV T7 —O i Tlno TH I EAZ 37 1088 kA3 5%
LTWoTe AR X TEEHE ISzt ME (eK 2018, p. 75) . LLF (4) DIHITIS
=456,

(4) Koo TCEehFEO R (TR OA 7], i F )R &)
(206 bt W NI ELELER I ERRDOGRIEBIAD KL I LEIICTE
oz, THIEHK, Ao bbIZADLWVBHEITH T DIZHAZ ]
TBolobelBYTdh, THLYREOLNFEAKITESTLESL DFETLEND,
RDEGRNWIENBLNEEAL, LIRS THRNEDLNLRNWIELTEEALH
DETIEEMRIAITIZIONITE T,
NEAFIZ, BAFIZ I ERITHSHLET -7, (#F 1= 2002, p. 69)

4k (2018) 1. TIHAGA KR F ¥ T2 8 — DIEENE THY . ZOE BT K
WA DE DI, KIERRT LAY AT OB 2RI ThY . HUN 7 2 55T h
BLE25)(p. T5) LIER T3, 5512 1 EX0OBE T, & A BV I i 72
BCHHN, PRORFEEBLCHESDF YT/ E—RHRHIESTHRTWAES 2 L5,
<BE SR> B EEFELLTHRBICEDRTVEDTHE,

BT, (AT AEFA BT 5T AN 1255 < BIFE > O Ic W CHB T3,
B AENLELLRATHIOILLILT ., TIE R < HER >2ET L0550
ETID, W ZAH —ADBIEN R T 72 TV, 77 LA iiE+ 572012 1E < B 7
F>PMETHLEEL, MO EIRBIZKKO REFRIZAE—LATAETLT, %
Koy <P F > %2 BE/LEEES (pp. 69-70). (5)1CfilZRT 7,

(5) A (HME, HHE) (IA=227 A, Sifi: ;L)
a. [ Bob), AFNHEHS HEFAL (Ff I 2014, p. 69)
b. 5%, ZN<6WVEBNITESTIH, RHFZAT —ART RXRTRTEAR, £
LISk, R THLHETHLVSSVEERLNLS XHAZEICL TS, EE1TH
FRRLIEAMBIZE 12, T80, BRLOBETERITIFIERERSS2]  (p. 70)

AERFES<EER>EN(XFTRLIMRVIIDLTHLARTHD 1L DD (BKBUK,
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2018 £ 7 A 2 HEME) . X CAEN T oo b TiEWw, Tk, KD Fx ¢
FIE—HRIZB T, <BER>IT-EKEDIITHELNTHDE00, dE, Fil 2,
B ATV A TRRAL N JE<BEER > TlooZte ]l o/l F
SAAT LV OBENBEINDESH (HT 2011, pp. 2-3), [ FEax7 L Lk, 5
LEEHERARKEFIZOT TV DEEEINEo MO FSI(AEEH T F) L1ZbY 72
<V BRBEMHESTEETIAZDHOPIZHHAA—TELTOIOOK 1%, 0% %
DHFTHHLIOET 2F v T 74— FHA. NEICHDE THIFIZHEN T 5
(ibid., p. ) ITATHLN, M AREICBVWTHLEB AN EFOPT CTAEBTM G E T
72N HFE 1AL, = X712 TH2e083H5, KM <BTE R > %56
TILILES T, = FEXF¥ T IBERENTHDDOTHD (4K HF 2019),

3. O
INTIEH,. CNETICRTEZ 7TL4O<BEWER>EFEEORIRIL, HEFFRMTEDX
N ISENTNDEDIEAID, BEORALNERDHDIT. LT GE)-(Hi1) D 3 HTH5D,

i, <P >0, HEOEELEFICHRESNDDD, HDHWIE, JEFEDIE
IEHELRFENEEINTNDDD,

. FEFEOEEEREICHRIN TV DISEE
JRFBFIZ B W T (<HEHERE > TR <BElE > EH ST D e ) fF#
HEEFFUROBEHF ITRAONDIDOD, bLIBZAbNADO THIIL, ZHiCidE
DI TTEBBELILTWD D),

i, FEEEOIFFEELFEICHRINTND
Z AL TR @&@;ﬁlﬁifﬂ’*ﬁﬁtﬁf;m% Flo, TOIAERELRFE T, <P > (1T
BT 5T SEMNE 28> T AT ITRIRENTHDED M),

TDORAVIEEC 7T ZO<EAERSFEEORFEINT N R TNE, 2T EHET
AVHFEGE > ITFRESNTEY, LEER-> T, HFEOFBELEFEN I —A( Lk
D il ([ZFZEHM) 137K, D ETEBIZLL T D 3 DDOXA TN NDEIENDIND,

ZA7 1« < >OREHEL, <FEETAVDEFE > ITHRS LTS,
FEERIRR O FEE 1TIE, £ D AN <> (HDWITIEEHEL
&) TETEWVIOFRITIE AL,

ZAT 2« <S> OREHEL, <FBETAVDHEFE > ITHRS LTS,
FFEMRROFEE IS, TO AR <BEE R > THETEVIIF ST
DILTRIN, TR EFEOHD LITEIELNTWTZONED EFE 5
BICHRENT D THD,

AAT 3« <P >ORGFEIT, <HEAETAVNHFE > ITFIRSL TN,
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PRI OBHE I, ZO NWB<BEFE IR > TaE 9 WO E RITH
DINREN, ENITFRE OHIICL > TI~FHFTEI Lo
RVIMEINT-T2OTHD,
LT CHATRNCHEZBER RSN RFEOFE R T2 EET 5, FIRRE OHIWIZL -
TI<BAVEF > TEET IV HERPIMEINDER. 2D N D i W) D3 5E O 1% O Hi D
L (BHDNEZDEL) THEIHAN LW, BREIEL THO XL EHHIEET D,

3.1 47 1

ZA7 1 Tk, <BAWEIR > ORFED <HEHET AV T 555 > [TRIRI v, HEEFIER IR
BB T D AN <BEEF > (HDWITIHEBELTE) TETLEWVIFRITMEAONR,
(RS> TEIPEDORIE | [N TEEZDOBRISA D 4 4 O 5O TR
ZHIZHTEED, £T. (6) DT KIRNLRL- TEHED RIF | DRFHEZ D IEFEFIR
PHRTNI), (KBS > DORFHEELNITHIST DEBEBMFTUIRFTRT,)

(6) KRN TEleEO R (MVMEZDON7 7], ik &) &)
“a middle-aged couple from Osaka” (Kafka on the Shore)
[E5. b2l RVWZELEL R I E R D ERTZBSANRALITBLESICE
oz, IEEHK, 272652 bVBEITHTTDIChZ]
(1% )
NEAFIZ IFAFERZIERIIHESLEZI T -T2, (& I 2002, p. 69)
“What a terrible waste,” the lady from Osaka says, apparently truly
sorry to hear this. “Nowadays Santoka fetches a hefty price.”
[...]
“You got that right,” the husband pipes in.
(Murakami 2005, Gabriel, Trans., p. 39)

ZORMEDIEFEILENE N <FEHET AU HEFE > ITHIRS L, EEERIFRIR OB E 122D
AR <BAWE SR> TRETEWVIFERITE DN, 47K (2018) BERMT5L912, K
ETIEIFAOEWRFELZBEL T, ZORMBPRKRAF YT IZ—DATLFEZAT DO
EoL B, SFEEIL, A& ERE I THHIEEZLVHIR ST 50O LI < B 7 > 23
b TnWD, =T, HEMRTIIEOSOETENOLZDOIIRBOEIRIIZ T2V D
ThD s,

WIZ, (70 —251(2018) I8 BT H<BEFEF>GEE . [E NI DOREEOH &% 0D HEE
MREB LT, MBI, M A TIRAEEEZESTND 18 EONELIN, FHEN—
DTFDOEDFIIET JOREKEZICHFEOLNTERGIAToTHLE, TN ESTLTELD
THolZLWIHRFIZONTENTND, KOFITh OB NN ERWEERL TWD
NEIo BowiZ, — ADOEADBBNTAREFE X ZH R TREVNTD ) (&K
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2020) LVIORTETH D, (MITAT LS, TEANIO B F>DOREHT <ARET AY
B HEFE > ITRREN TN D,
(7) ZANBME, b HE?) (Z7V—24), Hmw:4F) “an old man” (Cream)

LIZOKZEDOEERMABIBLIZ, ZRNDEANDBERIZALZH WV,

MLV ObHHHE R
FETF-TSEHED T T MHFOEE Rz, (P E<HAMHEELTITNDE,
ENFIRCEELTFHNRF THRYRL, THLBEN2bH MR

(1% )

THLANDHHoTRR, VW, LELLTERICH- TR, LW ELR
TEIRVWHDZER I LENFIHOLDLERD TE -7, [Z5WVOHEZ, EHITEW
FEPRONDED? )

(%)

ZNTDoKNEHEER ST, DD BHBAAR, HIZVEZDILER, FRTILE
ARZEFBATIOUANADPLR, BARICRKRERILZR ERRAUNPTITET
BATLKNRADR, EHBHMo>TOLERY ]

(Ff 1= 2018, pp. 33-34)

Time passed, and then suddenly the old man spoke.

“A circle with many centers.”

I looked up at him. [...] I couldn’t say a thing, so the old man quietly
repeated the words: “A circle with many centers.”

[...]

“There are several centers—no, sometimes an infinite number—and
it’s a circle with no circumference.” The old man frowned as he said this,
the wrinkles on his forehead deepening. “Are you able to picture that kind
of circle in your mind?”

[...]

The old man slowly shook his head. “Of course not. That’s to be
expected. Because they don’t teach you that kind of thing in school. As
you know very well.”

(Murakami 2019, Gabriel, Trans., p. 64)

DB IZ, T4 R HFE—F L] (2019) ICHRBTL<ETER>FE. (kDb
HEADFRFHEDOHEZEDREERMR THL, MBI, TEIOMD TOH—LT LU RE
KRZL TR LOFITITLE LT RET, L EDO LW otz THENIHICH
PUTRICERY . B ZON T, HoTWEHEBEDORFERICHST-IRI)IEZ O
FE#EJZ2MHGRT 5, W=7 L RO IXREBICEDLDH R E o TV T, BT, B
MORBER T SIEVRKITEHDEVIFEAE B Fp CIEENICEE ) (K 2020) EWIHRE
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ThdH, (8)IZTAT I, MO <EAWF > 1T <HEHET A HPEFE>S ITIRENL TS 9,

(8) T oBisi (B, shAHE) (T4 X4 - —kL X With the Beatles],

L) “my girlfriend’s brother” (With the Beatles)

a. [22E BRESAVITORELEXR ERALEDRVOILNLHEIE
ZIE 2T, TNNHOEDKINWE LT, IRTZTRFETlIdbo7cid e, 221
FWEALVDIHFLLEENTNDIIITHEITITEELNT,

(E5 T BIFASOARTZE T, TH—RICZZIZOMRIT LT
W2 AT
MFaauniank, &1 IT=E -7,
PN LRI FOFEELZ LD FEBRVIRLT,
DA ETPTAT 2T BTN, DHITIFVRV ]
[TH A HO+ —HRHIZZZICHAITRDLEF R ZL T A TT A
[ LT E o7, (PR TEIDPBLAAITE, THLIZNZDE 5D
DHFIZIEVR | (¥ E 2019a, pp. 22-24)
“I’m guessing you are... Sayoko’s friend?” He said this before I got
a word out. He cleared his throat. His voice was sleepy, but I could
sense a spark of interest in it.
“That’s right,” I said and introduced myself. “I was supposed to come
here at eleven.”
“Sayoko’s not here right now,” he said.
“Not here,” I said, repeating his words.
“She’s out somewhere. She’s not at home.”
“But I was supposed to come and pick her up today at eleven.”
“Is that right?” her brother said. [...] “That may be, but the fact is
she’s not at home.”
(Murakami 2020, Gabriel, Trans., p. 76)

b. [EEROTIRVHLNREG, Fo7e Vot NEZTMER S TNDDH ]
LIRITE o7,

ZRIZOWVWTHEIIMbLE DT,
MTZFATNEIAR? JLBITEDOFF > TWOIAREZIFEILTE o7,

FELRIEFE ORI HEA T (A F 2019a, p. 28)
“She isn’t back yet, is she? Where the heck could she have gone off
to?”

I said nothing in response.
“What’re you reading?”

“A supplementary reader for our Japanese textbook.”
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(Murakami 2020, Gabriel, Trans., p. 78)

5l (6) - (8)ITHBWNWT, HEEDO BET 7 AMIH RFEO K R T 7 AMIZNE L FITH]
RENTNWDDONR DD, JEICBWTIE, HADEHH2RGFHEE ThiLiX, 2hbDX
AN <BEER>OFEETHLEVIZ ST (B X THEESR TV o7zl
Th) BB ICBRAR 528, HWEFIRMICB W TIZ<BETE R > ICX52F N <HEAET A
NHEFE>S RSN TWDET2D  ZRODBRG AR <BEER > (bW TIFEAELE
i) DFEHE THLEVIFRITFHEBAONRNWEERDOTHD,

3.2 XA 2

ZAT 2 T JEFEICBTL<EER>ORFEN <FEET A D IFE > RSN D,
— T, mEMFROFRFICHL 2O NN <BEWER > TIHET I EWVIFERBHOLT
RENDN, ZHITHFE CTHOIZZIEDLNTWIEOREDEFEEFEICRS N2
Tho, [aguaxX  LTRE O 2 HORFEORRNIOXATIZHTITEL, £, (9)
IZBWT, a4 e ) W3 <BWEIR > 1T <FEHET AU EGE > ICTRINTND,

(9) =AdwF (kt, Rkits) (772 —2—21, S i)
Koorogi (After Dark)
[TVWERTA, BAITIHBTELTA LA X FEBAR TS,
(¥ I 2004, p. 52)
“Sorry about that,” says Koorogi in the soft tones of the Kansai region

around Osaka. (Murakami 2008, Rubin, Trans., p. 37)

(a4 | ORGEITHEHMO T ITHTEE R TIOEH S (TR bR TWD 10,
WIT, A= 2AZTFTA NG TDIRE ) O <R >0EEMRE R TAHLS, BS

DEBFMT S TIEARW<EER >ZFHT LV ZLIIEOXF YT I7F—HRICE->TET

HLEERBERZRTHY, (10) ITRENDIIINC, ZDOZLEIWFEDFTHEH TS KENTWN5,

(10) A (B, K E) (T4=2%7 1, FHm: i) Kitaru (Yesterday)
BEDH - TWAIRD . B — L RO AT 245 A 112 HAED (ZRbEFERO)
T E T AR, AL — AL AR, B B IZASE LS KT

EDOWERK -,
BRI HLizDOBEENT
BLLLWoHLEER
(H )
AREIZEORNEVTITEEEREE R Z Lo X o7y, (HEE) .
(H )
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WLV ESTeDIE, RAEHOEMESOMEETT VAL ML TNDHEETE S
7o (FHg)

[REEVHIDIZBLWARTITE LR EEITE o7,
[Hd., 2R, DRVBLVWRS | LABIZS 572,
ey ZIZECARTOE Y F ¥ — D307z
b, b, SLERXBERBRVRA, HDAEIRWVWARIOND, EHE>HTHE
ToLBRSTEHOPBLNAITER ]

(kI 2014, pp. 67-68)
As far as I know, the only person ever to put Japanese lyrics to the
Beatles song “Yesterday” (and to do so in the distinctive Kansai dialect, no
less) was a guy named Kitaru. He used to belt out his own version when he
was taking a bath.
Yesterday
Is two days before tomorrow,
The day after two days ago.
[...]
To my ears, Kitaru had an almost pitch-perfect Kansai accent, [...].
[...]
I first met Kitaru at a coffee shop near the main gate of Waseda
University, where we worked part time, [...].
“Kitaru is an unusual last name,” I said one day.

“Yeah, for sure,” Kitaru replied in his heavy Kansai accent.

“The Lotte baseball team had a pitcher with the same name.”
“The two of us aren’t related. Not so common a name, though, so who
knows? Maybe there’s a connection somewhere.”

(Murakami 2017, Gabriel, Trans., pp. 41-42)

FEEETARZ R E L L CALE, KRR TN R TEETIEWILIAbE D | FEITHR
HEINTWDLDR 00D, 12720 1 T, ORI DIHEFEDOH, JETIET (&) AL
ol (PR e o T0DHDIZX L, JRERTIE “Kitaru replied” (F#RHES) 12t
7 C. “in his heavy Kansai accent” (JZ#EE) THFRWEIVE R0 T (FEEHR) &)
IR H o5 11,

3.3 4473

BB OSAT 3 T RFICBTH<BFER > ORG <IBUET A A 536 > ICHR
SNH— 4T, EEHAROFHE T2 O AW <BTF > THS LV I EITHO
LCREND, REL AT 2 LRAEY SRIEHRE O UPICE>T ~HETE7
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EWVWSTENEDRIMNESNTZTZDTHD, [ 23] 1 ZORFEORRNZOZATITH
Tk ED, EBHO/NSRIT T BEHWTESLLTWDENY 40 RO =S,
T FAEMRTFOBRNZLE->LwIMEOHL T, R THREKRETDH, BT
ICEBEAEFOBEEAT, HOBWETERZEE T (8K 2020) E0IHIRETHD, LT
(1) 1ZWEOBHEHE 2 THY, =S A IO <EAWEIR > ORFEIE, KiERT<ELET
AUHFEFE > ITRENTWD, 208, HAWZ SIS, ORI DO FEZEDHITH O LIS,
HEEFIGR TiX “Osaka accent” GEHRER) B AbiL, [ (ZEBIARWOLDIEZIEZ
L) KIRDFHY TE -7 (FEFF) &L IMESNTND 12,

(11) =3 (B, EHE) (I7Aar0bs R 5, 5 : Kk 5

Miyake (Landscape with flatiron)

MBOBTCIEN? I ESABNOLDIELIEZLLLEFTE ST,

2V CE &5, FEETRVWR LA & X T,

[ EBIZWIRATER BARBToIOEEIEAHDI R, RENWRDONTED

T, HTZHDED>? |
POAWEJEIHFIXE o7z, TADBHEBTA T, +4 TIT<
(¥ E 2000, p. 40)

“Did I wake you?” Miyake asked in his familiar muffled Osaka accent.
“Nah,” Junko said. “We’re still up.”
“I’m at the beach. You should see all this driftwood! We can make a
big one this time. Can you come down?”
“Sure,” Junko said. “Let me change clothes. I’ll be there in ten minutes.”

(Murakami 2003, Rubin, Trans., p. 22)

Rzl _R7zEHiC, WEEICIZZZICH TW S ZESALIEFO M, IEFORBERTTH
DIENOF 3 ANEETH, BENKB THHLZ LT, (1) DRFHEOK, AN T
RO TRERELEVORFELZTLO2P TIREITHNSN TR, JRFEDOFE LW iED
MRVBEVWEET, 2SR <ERER> THETIenbEllEoH Y Thod, Zhixt
LCMEFEREMIE<EEREFE > ICHEVWSESHWTHETIEND, “EIALITRRDHM
WOHE THY, EOVIREERTENTIDLLRVLOO, Flib HELE) —ESA
EHVAEWTHD | EHET L, £ TR, REFREO Rubin RIZ=FE3ADO<HH
> DORGEE <FEWET AV I HKFE>IZIRT —FH T WEEO BB/ THRIEBRDOFHE T
MENKIROMD TFET I EWIZEEHMOE LML ERLLE W LD, ZhiX, BZEDH
CBTFAQDIEARTINC, ZADOZORFEDOZE Y- TREN N ZEI AR NIZEE A
FTZliconTHEH R, EREZLT<ETER > THETY =0 BHI05THAS (FHRER) .

(12) T&H.O5bhbA, R Hoblidb BBV RA, BEDZLER]
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[HEDOZLRLEbNTH, TODLVICHEREAEAK T 2T 1

[ZORHRITT~AP? B TRIODILLAITE]

(o =3/, ZNBHLEAEFRRN -0, DTOMES THO TV o720
RATTRA, HRL<HRPDOIFSTEORD FF 23722

[[REDBVWEBEFONPIR, ANTFTXDOANBIZT o720 REE RO
RVWAR, () | (#F 1= 2000, pp. 47-48)

“I’m not sure,” said Miyake. “I don’t have any ties with Kobe any

more. Not for years.”
“Years? Well, you sure haven’t lost your Kansai accent.”
“No? I can’t tell, myself.”

“] do declare, you must be joking,” said Keisuke in exaggerated Kansai

tones.
“Cut the shit, Keisuke. The last thing I want to hear is some Ibaragi
asshole trying to talk to me in a phoney Kansai accent. [...]”

(Murakami 2003, Rubin, Trans., p. 27)

IOISNT, RFEOBETEFEIAOFE T <HER > NEFEBICOITEHILEZEICAN
L& RKFEBEROBHTHENL<EE; >FHEE THLEWOIFEREHE ITREEL TR
HIZH S TWD, F2, (12) KB T E N O=t <BEER > OFE L, RIERTIINA
DML CIRSINTERY (TR . T DHBAITHO L EKE T T GEMIL) KT S vE O
MOTES o) (FEHER) EBRE) b Tnd, “T do declare” EWVWH 7L —X4 7
AVBEEE ST S (PR AL P LRI O MM O L DOFEL S 3E) EXT VA XA T HITHE O
OXRBTHLIIENS, TN EZ T TCZEZANE) “phoney (Kansai accent)”
(MZED- NELIFEDRBoTND 13,

4. F&O

ULEDXZ A EERBIELICITI<BEER>ZaET 55 AWBHEEL, T2 OFFE
DIHFEIOHERBELDOF YT/ Z—HRICE W THEREEZHS>THDHOEN, 2
NODEMDIEFEMFICE N T EODRFFICHEDOHFEELE R KEINILENHT
17 BNV R LIC<BEYET AU D FFE > BEDILTWAIERN b o, ZThHD AW
MD<BAPEF > (HDHVILIEIERELFE) TREL TWDHEWVIEHIT, RFEBROTH ITBE D
NLT7r—AbbNE, AN NWTr—2bH5, 520N 5% G, TOFERITHO LT
IREN, ZIUTRFZEO DO LT EIZEDPN TWEONREDOEFWEFBICH RSN Z AT L,
FIREOHWNIC LS CIEE T S TEIEVSTENENMEINDZA TN NDHD
Thbd, BBEDOIAT TIE, WEENEATHHTIZO AR <BEER>Z5T &0
IZLEFRICERFENRINDIE NS IIRIENRILIRMESEX WFEOELE D
WG BEE S TEDO N O <> DRI OV TIESTWD, £/, [
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IZZIDPBMBRDNLDONEEIE KRR THON O RELIZ<BEAWEIR >GFEE T 4D
AR 2 DR IZ O DRFFEDFE L S B <FEWET AU I EGE > NMEH S TW D7
HEEST . HRFOHW T, FIZITIREDOH O STIZEINTWETBEERTET LW
I MBHIBRE N, <BVEFR > ICEDINE DS uéowrs Sy DNHEIBR . HHVITE IES
NI T HLVnHZ 81T, TELHRITE BT ZAMIEEITHRESN TNLIDTH D,
TR TIE, ¥, Zhoo<EEF>FHE 7 Zl@%an%ﬂpﬁ T AV TEESN TV D
FEREFENRBEEZ SN >T-OTHA A, EIZbik_7=Lolc, <BE@EF>ITHA
Q%Eimji&b@%ﬁ?@ﬂﬁﬁsz%(ﬁfx%%Oﬁw\f‘%ét&b\ TEdL DS B RGEING 9558
ICHIRREN TR R CTEDOFEL S E B RRFFo TW el A2 k> TLEHID ilEli)ﬂiﬁf“%
20, IR AR I Z N TN RS R - S e s BIER - TEY, filx

AV BEFEIZ <P I > LB F — ORF RMEZ R O EFNHFIET DL13E 2120y, {Ea
IZEEE DAT VA AAT N —FLIELTH, H RO G R EEOMEEIZEST5
NIRRT AV QR EDOHIRE SRR D ExFET &, B ITEMEERZ D5 THAD,
ZORIZHONWT, AIGE—B (GE)TME ] (S KBk) Z%FEFIFR L7 Seidensticker
Kb FE, TR SIX (LERGETLERIC) EThDH )l X7z T FIRRLEZED
< KBFRE > OBRBLVORIEIZOWTLL FDOEITEE S TWD 14,

An American equivalent came to mind, a form of speech that is both
refined and non-standard: the more elegant varieties of Southern speech.
It would not do. Sachiko would be ridiculous talking like Scarlett
O’Hara - and there we have the main reason that dialect is
untranslatable. Scarlett is of Georgia and speaks its language, and
Sachiko is from Osaka. (Seidensticker 1993, p. xxii)
TAVHIOEGET, ZHICH LS T25857% EMTHEENRFLSHELL T,
[TAV I TEEIN TV AEMESN T ZTE (FF) BEICENATR, [7253]
IESWINRWEDSD, ST BAA— Ly I NATDIITEELTELB ML, £
ZICHENMRTERVWEELRERNHD, AW —LyMNITa—YT Ol Y
TYa— VT DERELHL, EFITRROHI 2D THL, (EHR)

FREIC ., B ERBHERIC BT 2 <BEER > FHE L, (XY F A OABERD)
BT DI T<BIT R > 2T EVWIZEEEXDE, T AU DR E D HIR & <
LA T O TR, BEDOHIREL >Lb RO F LRI < EHET AU S
WS ICHRTAONRERE SO TRAV, BETHEDEEN < B H > %3
FILICE S TERSRTOA UL, O XTI B T2 ERREONAO BN &
LT, HAREIIEZONEIET THE, LT, WEDOBEAMAL O END . LB
CC. Mo I TR 5 S THEL TSI EMESHEDTHS,
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5. HHYIC

FIFRICE > THRF TRIASIN TN OO ER N KON TLEIDILRET DR,
FRIZHUB R FE (TR E O MBI LR O EHETH L7720 RO AR SHETHIATLH0
FEEL W, AR TIX, r—ARZ T 4L T M EREBO/NRICEIS T2 <BEER >
DEFHEZDOEFEFREZRY LT 7=, DO R BG N0 <EER>DS
.ﬁ X R TEIED HEWET AV D RFE>PEHINLG - T BRTIZ7AMNETEL1ET

FIZFREL DD, EflixRALFREOT 7= 7 EBEDBIMR AT,

At EEB LA OEFZ O SCFEMICBES NI ERO S, SEA M
DOEDTHLHIL IV AEZ— ORI T EREDOWFRICHERVHA THEZV, ZhiCk-
T, REFBEMIEEDOSSRIERIZILLAADIE, BAEDO CHIELOFIR OB EL Y
DI 2o BN T ZEZHFLIZ 0,

(8% ]

ARz EITHZY, Philip Gabriel RICKEHERIEFRE W2\, &KL,
Dane Hampton RICH AR RIERSLI L W20, LDIVEHOEEZRLIZWV,
Flo KO —H 2 & FGEN S (RIRFUFFEE, 2018 45 7 H 28 H) THE
LICBRICE R a A MK EE o e RO T BT ICb BALEH L BT 5,

(ZEFHBN)
(AR 737 (YAMAKIDO Hiroko) fZ 7 K5 CFER 55 UL F= R HE##%, Ph.D.
(Linguistics, 2005 ), 5L E &5 (Fr 2B B & 5B FEATI0).

(i)

LIGEIEE, (R EOSHEICRL, SEM - tamBE b IC VR Sh D 5B A
DL (GFE-H O A (F) 2015) THD, THIBL 2 55 ﬁ‘ﬁ%ﬁcofib‘éﬂt&ﬁﬂzjﬁ
= (regional dialect) . IMPRINZE1E (Gargon) . B lixe ko biX, $hIEGE, (235
el S EMICBWTALS 14 5 5 (social dialect, sociolect) | D DT K
%Uéhéiﬁ(p 206) . AfaTHOI TS 1FTHE ORI S 247,

2 ZZICBITI<EBANGE>OFERE -GEEOHB (DY [V TV ])) OFFMIL, &K
(n’ﬁ)(2014)ﬁ< ZEGE > /N A S ROz L,

3 47K (2016) LLRE ZEIFELFE O DTN AWE 1L, &K (2003) DERICH &L
THET LI TR MR, B, B, Bk, B RIERE DS
By« AL 7 L — T IS T D DICRESNTWD, /o, ZOMEKITZ O 5 G HE
KDL DFEHIZL>THFEINTWNDEEDOTRITNIER5720 (Kinsui & Yamakido
2015 %y“’%ﬁﬁ)

I ET T 6 ERMUAIC, T2 E 1 (1995) LI T¥ 7 V- AU m— K54 | |
(2019) WCH<BEWER>FERBLETDL, [ZebS 11, TELAPLELDLIENHIZ L
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OEDIOH kF L2 —ETAREAWROEY A THRLa—hr-a—h] (4K 2020)
Tho, HERNR, AP BSTZAR, J (p. 134) & T, [T 7L h- 201
— RXFFE NI HREFEDO/NHRE T, YL ATa =X T7 o DOEIRNEANATHD,
(RBOFLERKREICHL SR, ~ ANBELLBNRE R o TEEE | [T
TOFEFNEZEBTL7-0ICEE IR, jt%tt%%;ra BRI E AT — 2D TF D
BEMIWET LT3 I —FRRESLVEOIAENTWEDO THRWEZET & B0
WALZZEEHSmMLEELT ] (K 2020) 2 0Hy—rB3HY (A £ 2019, p.
57) TREBLIICEDHEWEGE 2 2OOLDOUOEDIC<BW R > NEEINDL ([£RZL
EEINRZ, TARBDENREI DT RN N0D ), 20 2 DOAE T OFFERI AR,
B (2020 2 9 H 22 HELTE) TSI TW 2R,

5 2D, TX¥a—H 2 138 (1997b) . [T T T3 — 1386 (1997a) B RO L,
(Fa—H o [T R EDOHIBFFAOS SiERIIMES | LFEIXND,

6 <KBFp>DIYT EEF(1997b) 25 [,

T<BEEFR>OTF YT 13K (2014)  THT JIFE(1997b) , TRYJIXAB(1997a) &
2,

8 HEICTHE L DB 7 )% 5ERFR L. Gabriel KiZ, (T 15 ELETOZETHY,
BRI OMEZT DIEER AN TNDHID, —fE —BORRBEEICEINLK
TWHONEHBTL2OIXIFIERAREZTINES | ERTEEZ L ET) 2o Kis o3
A HGEICRT RIS, BEO EONREZOHHRONENIZELVE | OO F A L
DWEBIZANTZOTIE? 1EVWHZETHA(2018 £ 6 H 26 HIME), Eich~<7-59
2 EHIERITAL, MEHEOBRY OV 7 — 122 MT 55 EE L2 H->TWHD
EBIMBZ BT O LBE CEETHIAI G EFoTl-0nb L E5H, RS
A ) DFEFEDFFEFITMHE DI TVD “fetch” X “hefty” X FEOLENER T 558
ELTHEYITHY, —HFTIRIDNFAFIC, FAFICITIIRKRSLENRIEE SRS
72 . Gabriel K H & D KB AL ’ﬂ'?‘érct@% <. ’?"?Dj(%fﬁfﬂfuﬁb FE AR ) T
MMT LN ENIAA=T DD, (EOHFEITIZLIVKE T L% 525 X0 H T
LOMEEIZER ST 1LDZETHD (ibid.)

O TEIOFET <HEHEFE>S LI OB RIA) (=) OFET<BEER>IX, EHb
<HEHET A B HFE S IZRENTWALO D, [ 11X XY “casual” IZEETHISZZIT5
FEIZ, B A F 372 Gabriel RIZERBICEIRLIZES IV, 2L A DL
SEOILVAZ— | DEWVWILRTEY (BRIZIE, TENIIBEEEE W, T ) 13<72
F7ZETERTEET) . MO <BEWER >0/ LITEER R, LY 2F— 21X
(B 56 PVEIE O 28Xl | FrE ORI G mICEAO2 SEAM ) Gy 1o -1k
(fW) 2015, p. 207) DZETHD, F LD Lx Byl xtm T, T 13 & O RTE
HIZFEERiR, [ IS EN D, B DFE TLOAWTEET [ laxtL, [ 11X
BELTOLIES>TEY, ZADII VS HOENLRULFIRICKmENLTn5
DTH5(P. Gabriel K, 2020 4 3 A 4 HFME),

%ilju
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VFEDOKEE T, AT 18 FRICBMAR N THE T, NI IZFOIED L,
[SHEDOA IR = a iZMEWRSBEFEOLDE o7 1 & 91 THLO ST M A3 < B
TR >FEHETHHEE RINDN (FF L 2019a, p. 38), HFER TIZZOH »LEDOE
FIRH SN TS, “He had an unmistakable Kansai intonation.” (Murakami
2020, p. 81)
10 (9)ICRITL<EE > DRFHICH - LaAuXFTEW R TS DEFEMAR T,
FFRE © Rubin KX, “soft (tones of ...)” (EHRER) T2 (BEL T TC) ) (FEH
FOEMA TS, AT (BHEOEBTHSLCEBRENEAZEBELTAHTH) RKERFET
HEMMDO TRLDTICEET AT VA XA T HAA—THFEON, (9 DFEE XL HETH
HIcw, ZZIT “soft” WEINTABBHENHHEE D (P Gabriel KOZH I RIZES,
2019 4 9 J 14 AFME).
1 (A ZRAZT A | OARMO <BIVE R > 1T <EHET AV I HGE > ITRISNTWDHR, D
FvT77 4 —RICBO TR >ZFETENIZLFETOHEERERTHLHIZD
WRAZ L7z Gabriel RIZH W H O TIH S 2/E0, REOFEL S HEITHES Z a2l T
£E59(2018 £ 6 H 26 ARMR). DT F 11E, 7AW HEF (RAR M E LT v
v7Yi09) ® “punkish guy” (F B -FHAF0E) BEVZI RS HESPVERMAAD
HTIEGNT=, LT Q) 2Bl Z7~3 (P. Gabriel K, 2019 4 9 A 14 AFAE).,

(i) a. MBI/ HLIDOBEENT Yes’erday,
Is two days ‘fore t’morrow,
BLEWwoblz The day af’er two days ago.

b. [Hd, 2%, PRIBLVRLSILABITE ST,
“Yeh, fer sure,” Kitaru replied in his typical heavy accent.

c. b, bhR 5HEITERRVRBA, DAFIRVAFIRLILL, EHLE M T
HrZoLBBoTHENPBLNAIITER]
“Yeh, but dat guy and me aren’t rela’ed. Not so common a name, tho,

so who knowz, maybe der’s a connection s’mewhere downa line.”

(10) &b E L THDE, “th” [0] o0z “d” RfEDbILTVzY (e.g. “dat”; cf.
“that”) . TEORELBMHEL Tz (e.g. “yes’erday”, “t’morrow”) . FEIEHER) 72
ANV HWHEIN TV (e.g. “fer”; cf. “for”), ZORADIBFEIZ OV T, Gabriel
KIFUL T O LT TS,

I thought using only one of them ([those dialects]) for Kitaru would not be
good, since the reader would have a mental image of that specific area in
the US—I didn’t want readers to read Kitaru’s speech and picture him in

one specific US region; instead I wanted readers to get an image more of
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personality traits and character that I associate with Osaka through a
combination of US dialects. I hope that makes some sense. In the end,
though, my editor preferred not to have Kitaru speak in a very unusual way,
and the author agreed. (2018 4 6 H 26 HFAE)

At first I was disappointed that my editor, and the author, both wanted to
dial this back—essentially follow the rule I laid out above of simply
indicating by comments (He said in his distinctive Kansai accent) that
something’s unique about a person's speech, rather than trying to reproduce
it. But now that I think of it, I'm glad we dialed it back. But it is
frustrating—as with some humor—to not be able to fully capture something

distinctive in the original in the translation. (2019 £ 9 H 14 HALE)

BEFETIZ, 1) OEBHRICAONAIIC, VNHTREND FSIX, & IcThne
OIrOBREICHENBERELRBINICR R T LI INEL [ZOT74 7 v a iR DAY
AT, BTHOLHFEWVOIEWRTHRE S5 (eye dialect) XN 5] (1A 2007, p.
13), REEBE DT 47 a B FATHRE TS 10 HOFIZ, 1A (2007) 23 #,

12 ZEIXAFMTOHE THLEWVIRET S, AT <BER > ITE A5
RO RSN T TR A ELA S22 (AR AFICES) LD Ths
(KB, 2018 4F 7 H 2 HRME) ., (XD authentic 2B 7E 77 (RKPRIR) 1129572
L. IX (1) DTnwHhRAJIFITnwThhAL, (12) DT ohbilz{BVWAR T2
bl VwRA DT RRE—ThHEED,

13 D. Hampton KO T HURIZk5 (2018 £ 7 H 11 HELE),

14 3y (2007, p. 126) L2 W,

[& # 3X#k]
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B EFEE (1995) 1220 ) [HROBE 5] (pp. 133-137) LAt

————(2000) (74 OHL AR (MO TELT-HIEA2ES] (pp. 39-66) it

———(2002) Tl DA77 H < E>1 it

———(2004) [T7H#—X%—7 ] ikt
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ANy e h—=v Ao —F2 (2007) VNBRICE TS KFES SO HARFERICOWT
AR () [ BIFEIFFE D HF- ] (pp. 125-158) <AL B HIR

T2l (1999) TRIGR O #l— R b2 L9 R$ 2] KIEEREFIE

KM (2003) [V 7 —F v /v HARGE &BIGEO] &K EFE

———(f@) (2014) [ <#HIFE > /NEedL] AF 50 +E

——— (2016) T&FIFHREX YT 74— 55k @KBGR) T&REFE-FvT7 72— SR
EET —27ay7 2015] (pp. 5-13) (RRFEK) KR K7 KB SC70F 70 R

——— (2018) (¥ T 72 —LT I ar SB—EWEREEOT =AEd, & LR O
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