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Abstract

This paper explores how verbal ironies in English movies are translated in Japanese subtitles.
Verbal ironies can be separated into two basic groups based on their interpersonal function:
aggressive or friendly. Examination of Japanese subtitles of eighteen American movies showed
both types of irony were most often translated as ironies preserving both their interpersonal
function and the speaker’s true feelings. Aggressive ironies, however, were also often translated as
non-ironies either explicating or implicating the speaker’s true feelings. On the other hand,
friendly ironies were often translated as non-ironies neither explicating nor implicating the
speaker’s true feelings, only retaining their interpersonal function. Both types of irony were
sometimes omitted when their implicated meaning or intended effect was communicated otherwise
in a linguistic and/or non-linguistic context. The results suggest that retention of the interpersonal
function takes priority over retention of the implicated meaning or the use of irony in Japanese

subtitle translation.

1. [FC&HIZ

HEEORFEIZBWTIE, O8WMEfTBA2 L2/ & T “You are a fine friend indeed.” &5 > T
FHOBEALBZTY, RiZia 25D “Thank you.” &5 5720357 A m=— (verbal irony)
(LT, I7Am=— 13T verbal irony Z#59) NLIXLITHWOND, TAR=—IZF\T
L FEEIC, RBLORBEIREREGE L TFOR K EDBIZT 1 (incongruity) 2385, E D78,
LFEYOBEWEBRET 5721 TR, ZTORITADONDIFEL FOR K EH R T HILERDD,
ZRUTIFAE S S F O BEENR L ETHDH (Barbe 1995, fill) , 7Am=—OEfFECH WS
NTIEAERI N —T7 AL THERDTZ0, — I T A =— ORI LV EFR S
ILTW% (Barbe 1995), £7c, 7Au=—{2l, MEFELEG 0D, GAMOIT 5% | 2Rk A
() - +E 2 B RE 235V (Kotthoff 2003, fi) , 7 A e =—O AR IZIX, 2O LD 7%t AW - #E2S 4%
BEDOFLMES & £415H (Winner 1988)

AT, EEMREORFIICE N TRLNDTAr=—RN H ARKBETHICBWTEDIIIZHIR
SALTWDD, Fe, FIRR FIEBICE D IO RERBEEL TV EB LR T D, TRMFIIBNT
1%, 2R IR (AR BR) | RERT RO IR (RR CE AR OMIER) . A7 47 Ol G- #IC
RONDHIE) | AR LN TERNWZEEDOHIKI DR H D, 2O X723 S5 FHFRIZIB VT,
TAR=—OFFRIT AR LV, — R CHLZ NI D, o, — BRI S S5E
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EHIE SRR ORI AN L WIS AT A= — 3 FRR S 3<, DWigA 13 #
RN EILD (Barbe 1995: 147) , Sk CHIMES NGB B O T A1 =—0 H RKFETF
HRFRICBWTL, SUEDEWNLTAR=— DT ED HFNRRD | FFEOT A= —NERE
NESGEIC, AAROHBEE LT A n=— LRIV AT REIERS, ZOMREAFE L FORK E
TR S TZTILDONARREMENRH D, Lo T, TAMa=—DOFHERIZB W T, T TN
B ) ORI, AR DELRED 72D O LR N72ENDIMERHDHER DD,

2. RITHR
2.1 TAR=—ORATHS
2.1.1. TAR=—DEH

TAu=—X, BHRIICIE, XFEYOEROTTEK X% (opposite) | 2R TIEFER /2 FIEEE
RINDID, LFEDOFFBEFOSNIGNODOM B NTL, ZOERIFITE LS, T/ r=—
DEHFRBIOMIZT A= — LR IDNICONTIEIEREZ X T PIEB I TS (Grice 1975,
Sperber & Wilson 1981, Clark & Gerrig, 2007/1984, Wilson & Sperber 1992, Barbe 1995,
Kumon-Nakamura, Glucksberg & Brown 2007/1995, i/ = 1998, 2012, Attardo 2000, Utsumi
2000, Wilson 2014 fi1). Wilson & Sperber (1992) 1% {E#E 072 3 CIHIEZ ARV T A 2=
— @& LT ironical understatement, ironical quotation, ironical interjection % 25!F T\ 5,
ironical understatement O] i%, L FEVOR OBERIZ “It seems to be raining.” (Sperber &
Wilson 1981:303) &5 2720, BIGNIREVZER S ETHD AMIZHOWNT, “You can tell he’s
upset.” &5 2720 THGE THSD (Wilson & Sperber 1992) , Ironical quotation DI, FNAFES
R DA P DO F T Boswell ODEHEZ S| LT “When a man is tired of London, he is
tired of life.” &5 986 ThD, Boswell (CZDFHELFEI Tz PO LB EDZENTF
MO L% (Wilson & Sperber 1992) , Ironical interjection O fli%, [FHH ORALFIFEEZL G
DTN ERNZHFE DN TN IADT T TOEWRBEIZ A DI T “Ah, Tuscany in May!”
EEIG A ThD, ZOREHEITMELR>TEL T, I3 IE K X (opposite) & F 220 R THD
(Wilson & Sperber 1992) , Kumon-Nakamura et al. (2007/1995) i, (AL O#AFF N E LI HND
RPNZBNT MIFERA NI LEIEODNTONT A n=—ThHDHEFRL, KALREEDE B
|2, “Thanks, you’ve been very polite.” &, HDHXEZLR AR X TLHONELHGE R0, Fh ARFHIS D
RHEENETH AT “How old did you say you are?” =i, MEEMICHFFENDZ LTRSS
MELEE S0, HERE ONT 523 AIZx LT, ”You sure know a lot.” &, FIik 23 dHDHZ LIXFEHD
O BBEIZIIMENDLZL2ITIOONT B 221 T4 (Colston 2007/2000: 99-100) , i,
KELPEOTIC(RIEID) TN 0UE . B K, #HIRESCREFEORFTFEIT /LT (n=
—&72% (Attardo 2000), LR T HKFFHITRWICED D D5 T “Congratulations!” &5 95 H
RETHD,

AR TIE, ZNUOORATHREEEEZ BRI ERIVEIALTAm=—% 2, L DOEIT
MRTHETONTODEk A RO T A n=—%T7 A n=—LLTHI, TR TEEHHERIZA
HTHLN, FHELFOARLD, SHERAOLFHIOEHEL, SR BRI EIND
ZLLE—HLBRW (TN HD) ZER0, FFFIT A DRBNARKFFHOBERE—H LW (FTrHD)
ZENFELFICLoTRMSN, 0, ZOAR =B - TR EFHLLNIHEE GELFRA S T
HOHGELE L) IR L TEDLDLINT(BDNIE, 5o THEIWEEX O BEOLNLIFiERBLA
TAR=— L TH,



YEFEIRIE OB FADT A n=—0 A AFETHERICONT

2.1.2. TAR=—OFE - FiEE

TAR=—DOREBIORBEICEL T, AROZLZIZEARTL2FHLL T, BITHIRICBNT
LIF OIS BB RR SN T D,
1) 7Amr=—3FK M- 8

TAv=— 21X, FEEAIIZFEAM - 7 (evaluation and/or judgement) R°HE BE (attitude) 23 F 4L
HES4% (Grice 1975, Hutcheon 1994, fifl) . LT, Z DOREAM < F] W C0RE L 1, 3 E AL SLHIAY
72D THDHEVIE X D32\ (Wilson & Sperber 1992, Barbe 1995, Utsumi 2000, ftf), L2>L .
REBFEOTZVRHILTZO L TCODIDICAENT N RBD LT A u=—03b5Z tb RS Tn
% (Dews, Kaplan & Winner 2007/1995, {i[ E 1998, 2012, Attardo 2000) , Aij & I .
blame-by-praise ! (13 TiF 729 8) &HDHUE ironic criticism, £ 1%, praise-by-blame %! (IF
2L TIEH L) H DT ironic compliment EFFIENAHZENHD (I 2012, Dews et al.
2007/1995) ., Dews et al. (2007/1995) X, botbEBICHWONDT A u=—LHiE THDH LM
RHLEBIZ, TOBBEL T, BB OH AT ATHTCNDEEDNoThH, REUIFIETONTHE
NCREM SN TV DL E FITEEON TLEI RSN H DL Z T T D, HiH X, 7=
—TCTEHZR<GELFORLERL CWDHEEEFICHRMIN T, ARG O ATREMEITIE W,
LU ZE X GELFORLERL TWHEHEFITHAMIND L, KA BRI O ATREME D
SN

ELFEOGERIREEM HIW A& T T A= — O ERIZREEAM HIWFIL, 5 E DS VAR
LOLIWLOLHY, o, HELIESET, ARDHELILRO LB HH S (Utsumi 2000) .

2) TAR=—DORG([X—7vk))

TAv=—|ZiX, FEAM I O 3t 5 (target, object, victim) (LL T, [Z—7 v K )) ERDEDORH D,
B—y e BbOEL TR, MEFHAOWVIE =& . FELFR Y (BT, MR FoT2BHEELE
L7cEELFDY “Great move!” EE956G) IR & (B 21X, M7 /i L CREDIL T
LEELFEN “Isn’t life easy?” EE 2% A) 3% 5 (Winner 1988)

3) TAR=—0fE) - xF NI RE

TAR=—DOFFUZB T, TAa=—D iy - %F NBLR (LT, TxF ABAEREERE ) DIRFF
Bk L7 D, TAR=—O% NBREERE IZ W TIE, SESFEREZINDHD, 2—FET7 BHIBEI
HERBLERTZD, FEHEZTMST 20T 2822035525508 H11E (Nash 1985, Brown &
Levinson 1987, Winner 1988, Pelsmaekers & Van Besien 2002, Vandaele 2002, Gibbs, Bryant &
Colston 2014, fitt) , H#ARDLME 2T 5T 5HDHHD (Colston 2007/1997) 2L LA TL
EUIRIE R OB RE RN RN IR STV 5 (Hutcheon 1994, Dews et al. 2007/1995, Gibbs
2007/2000. f1) , Kotthoff (2003) 1. KAV ETHOF 4F— D TOK AL DAL 75— L
REFEEA AN T OTLE OB MO T 4 —~ AR EFFICAONIT A==t T fa=—
DISELEFR LT, TOREFR, TAm=—1Tfbhdar T 7 ANMIIs TRRL@EEL T, K
1§ 1) (supportive / friendly / humorous / bonding) 72l ifi 2358\ b D & | BLEE Y (competitive /
aggressive / critical / biting) 72lEHNENEONRHLHETET D, F2, TAR=—~DJnE L2
YT U AMIEY B DM D35 E TR TS (Kotthoff 2003)

4) [7Aa=—0 =% | (ironic markers / cues)
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TAr=—{%, 743"‘—&1/’(%%7352%54:9 (CCFEY DO BRI N2 NI 7/ 1
=—ThOILa R TIEMOKEZRTTLO (FFHl O F - FESEIRE) 202 &08 %0
(Hutcheon 1994, Barbe 1995, Utsumi 2000, Pelsmaekers & Van Besien 2002, i) , = 3EM 72 4F
UL, BE R, DR, MR, HEICHOEFoRIFEFEDOHEHLRIOMIKL
MENGEN, EEHENLRHFHRICT. HAOFORFILBEORE, V= AF v =0 EEND
(Utsumi 2000, Pelsmaekers & Van Besien 2002, ftfi) . Anolli, Ciceri & Giaele Infantino
(2007/2002) iF, EBREITV, TAR=—LT7 A n=—LISt OFEFHETITH H il TRRDFFEN A
LNAEDITMA T, TAR=—RNH WAL T IANRK L TH L0 I TH LML ST,
TAR=—DF FH RN RRDEGHE TS, BB OFLIEE 1ZE 5T, B OB 0 F F 0D
BoNAIERL T A a=—%BfiF - fF IR T 592 THH12725 (Pelsmaekers & Van Besien 2002) ,

5) TAT=—OHR iR

TAR=— I LRCEM | i NZE-> TRARDZD, T u=—O ML, LD xR
(BT 2 e, 8N ICB T 2R E O R AR O LA N E THD (Barbe 1995), ZNH DY
BRI SN WA FRARITEEL <725, Linder (2010) (ZX%& ., Lonsdale (1996) D

TIHEARAMFEOT Y —F VAT 4o VR L EIZA NG T Au=—%  ANA LR RFEETHK
FLAEOEMOLHL ERTAu=—LBRR L2, HEERERE OWBRE XL T m=— LR
kL Ipiote, TAR=—ORHKRIL, BFEREE Tho THX T LHLEBENTEXobIF CidZel, R
FERG G ChIVX, SDIZEELWZ e b0 D, Flo, hn Bt TH T M a=— DR IIF 5

TR, TAR=—DFELFOBERPEMGE CERNIER, FELFO BN TETH, T/
—— DS EEE TITHEM TERWIENHHLEEND (Winner 1988) .

2.1.3 HWEELHARFREICBITLT A n=—DE ] D3HE

FEERORFEIC 7674D%*@4i}ﬂ@£%%ﬁﬂﬁbflﬁ% LR FRERND, HEE
HAFEIZBITLT A n=—Df IR A L L TODIFZEIT RN LD THD, REEIZRIT LT A
H=—OE LTI, 7AV IO RFAEDEFTHWONLT A n=—,Z NI T 28 E &
FEAIZFH A L 72 Gibbs (2007) 2385, Gibbs 2T L2 KFAD 62 DRFHEIZE W TIL, REED
REOZ— (turn) DIBHK 8% EVVIEWHE TT A r=—0NH b1 TV =, ZiLiL, Tannen
(1984) @ 201X, 30 fRORANDOKANF LOEFHEOWIEIZBITHT Am=—DHFELFIIIFE L TH
HEVN), Fo, TAR=—DOERTFERELTRD 5 ORHLZENRBEINTZER X ZRENOH
AHRLTWS, (a) jocularity (FEL B2 —FET ZIAD THWIINLNNAED) (50%) . (b)
sarcasm (GELFENH EMICEEL T, IVEEMREMZ{5Z25) (28%) . (c) rhetorical question
GELFENZ—ET7 SO W ZE XL TER T %) (12%) . (d) hyperbole (FhFLF NIk A E
PREVFEIET HZ LTI, iiL@T T2V EBRZFT) (8%) . (e) understatement (5L F73
EERIVIZDNCIE/ NN A DIV T Au=—D Ay E—VZIE2D) 2%), WT OO
TAR=—%, TOEN, MEFLEOMDANDDRIEL—HND, 2—FTRIADLNTND
LHIBENT-EVIfE R BRI LTS, TAr=—Of I E D& &S5, Gibbs (X, 7A/mr=—[%
P THREER 2RI CTH WO N AERER F L TlidZed, HE RFHICB W TIKY 20aIC, &S F
REWRZIAD THNLNDLD THHER X TND,

AARGEICEL T, 7 e=—O M ZR O FEIT L 270> TR i) E (1998) 1
AARGEOT An=—% Il T, 7AR=— D ESCHEEOHRHEIT>TnD, Fo T UL TD
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FRIE, BARGEIZY TUTELLDOLL TIRARINTNDEE X TIWEEbhnd, i/l R, HEMW
RZEERB R TEORK OB ER R liZT 27 Am=— {1 LIckpEM{AEN T fa=—]) %
[T Ssni=zT A u=—0 WA cHo | (i E 1998:10) Lk _XTW5, —J7 HEMRILER
RCHEW M ET 7 A = (AER T a=— ) (2 21F, TELIC[E - E NN -
THRIEIEELEIIZEIIHA) 2OV TE, S WICERESHZ, AL AN BEGROF
THREESNDIENEL |, HER LU TERS TR 72y Z 3203720 | (AT _E 1998: 10-11) Ll
RTCND, T2, 31 E(1998) 1%, 9D E<KBERS Tz W T, 2B BEOY b AT nRANn L
ALNWTTRIEEIIIRGAZIRINTETAr=— | LIEA TS, ZOHE | TR BLN D
kD TITERMNI2 N IR ERENDED TR0, il Eickde, TR nEn 18V RBLIZIE, JTER
MDESTERN VOB WEKLE SERPETETAREKZR LB NERAHY | RS 7 A
n=—"Ti&, B ICRENT T BENBERIND, W Eid, AER OIS MAR R 2447 1Y
b, LA RMRBRNVWERBLTHIRNE, ZORIITA=—RBEINTWLIHEENIL<HD] . F
7o [EBEOFEAIEIL, ZOFEDOT7 A a=—IH BRI TNDHET > TN &R~ TS (] |
1998: 11-12),

B, BARFETIE, 7AR=— LT R ERENDZED LN, KRIZTAr=—D—FTHY,
H—IFy NMIR T 58 BRI E S (I 2013) , — %2, FFEOME N ZR<IEHET D
BETHEREONLILDOEIH T, KALVAWEEE THLIT Am=—I21F, = —FTPNIADLNTEK
W7 A=, BB HREMEY — T e T 57 /m=—RNEEND0, ZhbDT fu
=X A ARERFEGEE IO EV R AN WIS Ebs!,

2.2 FHREIFRICE T 2E1THH

Z2 [T A LA (ORI FR) | IR A9 iR (KRR TEHREM OFIR) | FE AR LD TERWIEHED
FKI 38 FHFFUZB T, 4 DFERERZROZRIVLREFE RERDIRE LOERZBZ
HZ R, L LRI ZE DI FEE AT %0 77 (perlocutionary force) (521 T2 H- 2% ) R LM
RKOHNDHESTHILTUVS (Gottlieb 1998 in Perez Gonzalez 2009, Blum-Kulka 1981 in Baker &
Saldanha (Eds.) 2009), £7=, Ayt —Y B RIE DD L ERIL R O HAv, 3% EEf
(condense) , A (delete) . L (adapt) THHMENUIXUITH WG HZENHHIL TS (Perez
Gonzalez 2009), 72&Z 1%, EEE O @ WG RAH D ZHR (BRE OFED R IZEH DL EFELBRS
AN DO N0 DR AEZ R T B ) ILRFF SN0, BFlOF OEMETHEROMAG -5
A EORENOFEATNDNE ., EEEORWERITE IS NHLZEnfEfMHIn T
% (Diaz Cintas & Remael 2007, Georgakopoulou 2009, =T« 6 2 2002, 2011, fth) , EH1T, FH
DERRINDEREFH ORI LS WD, Fo, st s bl seaFFomt & B3 EE
fiE LTI, BIZRAL (explication) , —fi%fk (generalization) | & Z#i X (substitution) 72&
DI AV HIL5 (Diaz Cintas & Remael 2007, 47T« P8 2003, 2008) .

— 5T BB OB O L <P REEAEME CE, EFEME O JFEE D B F AR ELfE T
LWV BPR IS FEED I Z A 2D LRIFFICTF R BICALZFRMMFUTI VT, T8
BARE T, BT IR LI ELA L TH L LW HE b &2 (Gottlieb 2009) , %712, DVD
DIDNTFREEREOFEL HHITRANLG S FREAM S TRGEZFIEHIETHHIEE L, TZ
DRV SRR T, BB D IR & 4F Lo £S5 (Diaz Cintas & Remael 2007)

23 T AR=—OFIER, FHEEFICE T DT
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Barbe (1995: 167) X, 7AR=—0DOFRIZBN T, TAR=—Z4TTMm=—LL THRS
NDINTFHR SN TE LT, ZHTRITFNIE, AvE—YRE-TEALNDAZLIZRD LR
RTW5b, =T, TAr=—OFFIL, #HEDOSHULIZOWTOMFEN S FEE R /S,
TAR=—DORBFERLHEH BHIPNUTWDLEFEMTIIAES ThOM, £HITRVWEHIZIEIER
ICHEETHLEFE LN TS (Barbe 1995, fil) , £L T, EREICHFRICB N TT A o=—0DfER
FUIELIE bbb fEfiSns (Hatim & Mason 1990, Linder 2010), D ELH O — > Hi
(FREBZS L) NECITIADONATAu=—DE RIZK DN WEERNHAHZETHY, HH—
DOBEIIFREN T An=—DERIZK SN THENEZRFICB W TOEEKBLTERNIEN
HDHIZDThHHEIND (Linder 2010), R AFIEIZEL TE, T FOT7 A= — DB fiF LR IR
ERIT B0, FIGRICB W T, AT M= — OO, GBEOKE ., kHaik
(parallelism) 72 & O FIEN A VLN DIEMEIN T2 (Hatim & Mason 1990, Barbe 1995,
Haapakoski 2010) ,

TAR=—OFHFROMIIZB N T, PR TIIRXLOT M a=—D kA O 5 &R
WBEZTHIER0 R R AN A SN2 N e EICED T r=— DR A LIZL
ERbNDZENFERMESN TS (Hatim & Mason 1997, Ajtony 2015), —J5, AFXVADEE =
ATF A= RI<IZAONDA—FET DOHILTA=—DF T HFEFFHEFRICOWVTER ., EHIHF
%% 1T -7z Pelsmaekers & Van Besien (2002) &, JR LD —FET7 DT A u=—D|TLA L (211 f
11209 f) RAFRICBNTHE T A r=—L L TOMRO ATEEMEZRFFL THBY, K =00 Z1TBWn
TTrAr=—0kH DOFFEIFFEIZM OO ER RO, ZO/R R ML T, FHTIIF—7
M3t T2 RN LV RIS TNDEIR RTINS, A XV T DIATV—RT~OIEFE T FH R
ZWF72 7= De Meo (2015) 1%, JAX DT Au=—IZ RHNHHAE OSBRSS, FHRICB VT
HIFIEREBIN TR, BEOBERLEDE TTAMa=—LL TOMRO ATEEENMR I TN D
LL T3,

3. AROMERELT —4

HRpD AL TOTAn=—DFRIZTZLEHE S TIER 2 OFK B HLFREIZENT
XSO A OR AL WD SBITIE D ERABEEZ | AR WL, L FOFREEIZ DN
THFZET %,

AR 1 SRR O T A n=—3 B AFEFRICB WV TEDIDITHIERS DD, FERIZI W T
IR RFFS DD,
AR 2B HER T E ORPUTIZE O IO R BRI DR T D0,

AR TIE 1990 FARLUBRICHIES NI BT KR E BB LT DT A DB T, R4 250 (5
JE | PR, TG SN BRI TWD B RS E A BRET 2T ME 18 KD
DVD &3 T & BT %, ZNHDBRE DB FIND, 2.1 i CHlE RIEAFE TOTAn=—DERIZE
DT An=—%fHL, ZOFHRMRE SH T 5, ST R X OT Mm=— X 78 fil TH -7z,
T A =—|ZFBV TIL, “Thanks. Thank you.” (You Can Count on Me) D IHZ NEIXFRICHNED
FEEE DD IRS AT LR, “By all means, move at a glacial pace. You know how that thrills me.”
(The Devil Wears Prada) D XO\Z ., F I BHE T 55550 ke 7228 LIELITH D, ZD LD
FILEEHE IZLDIEIER —ONEDHLWITE R I E T 28 BOT A n=—DFFER—>0 turn
NTCHEGET DL AT, TO—HORFEEELO T DOT A u=—LRRT, 7ol TAa=—nd
IMDHWHIEF 2L, SRR DL, FELFO O F - R 1E . AN—U— D & B %2 320
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LI, IRITBE BT O, MIICEFE PG AIALBETLGAELHL0B LR, RFEIE, AL
\EHIRF R T b, BT — 26 R T8, EREOBE MR HERLDOLITF 2R\,

UTFO#EMRICBWT, 7T/ R=—%2RBGELTCEIRG AMEIFELT], 0T/ a=—0D 57
MIANTONDB G AN ETHEF I ERT, £ RXLOTA=—ITIADLILHEELFOARL (T
A0 =— [ ZLVRERENTNWDIE) ZFELFOAR L | L5,

4. EXDT7AO0=—0Oxt N EHR#EEEE4FH
4.1 X OTAa=—Dx% N\ BB RE

AFE T, Kotthoff (2003 : 402-3) O MEICHEILL . AFaDF —Z DR L DT A u=—% ZD
S NBEFRHEEERIIC, L F O IO BN 2T fu=— | [KIFH2T fu=— ] HVZS DT A
n=— 0 3 DL,

(A) TR T Au=—]: FIZH LA RBERICHD AME L OSFHITB N THW S, [
XFLOM NEBR - HOEKEEEFHEHLVITEASEEL0, ARICIX, LT O,
& T3 25RO FEHE - BB g W R R A R TR EENE D, iz, M
EFOEIERLEDOG D2 K[ A ELTDI97 5 ZFH TR T 25RO IEEEL | R BLAZ
LA DORAG B END,

B) K477 Am=— ] BRI 72BERICHIAME LOEFHITB W THW LI, #
TFLOX NBLR -5 DR A BRIFICRFF LT D500, BERMICIE, MEFEREET
ZATIEDTED B ER LIV TEDLLI 7, 2 —FT7 RIAD LN B, B,
HFEOHMVE VDL =FHEZNLLP VORI GEL THETFOLEEELILONE END,

(C) MV E DT Aa=—] M0 E THDHID K ABERICBEFR LW fa=—, A< A 45
DMEDILTWDIR LA RED S D E Fd,

(W 72T An=— | LKA 72T A n=— | OXHNL, TAr=—THEFLoxt A\BEKE
KIFEIRb DL L TR R LI LT IERMNFELFRICHINENEVI KB THY, R RIT%
THREMFMN T An=—ZE ENDIDEDENI R BT R D, [T A u=— 121X
T ARTMENOE EWFEMNE END0, TR T A v=— [ IZHE E RN E £NR55,
IABIE, BILWHEOFEL FEMEFOM T, RETZ T ILOON ) BRSNS
T, K7t NBIR ARSI 20 RSN T T 5, o, [HBWRT M a=— | LT K4
727 Am=— | OXHIX, GELFOBEKOXHTHLDOT, BN LT A m=— | 8% I
MEFORELEE DT REFE SO TIERW, FlZIE, MEFRKBEN 2T a=—0DXH
— 7R ChHoThH, BHETRTAMa=—LR 307X, BE RG220,

AKREOT —ZDHHIZBNT, KB T fa=— | LTI T Aa=— O FEIT, X
N ELTFLHEFERBEIPNTODLRI., FELFORTEZORKFONE . SBLFoRELOM. M
EFEREVO N OERN, MEFOISEONE - O, GHLFLHEEFO HEHOBEGRENLR
B HNZHIW LTz, JRSLD T A r=—78 il D73 FafE R, BT Aa=— 5% 46 {5, [ KIf#)
BT AR=— N30 6], VSO TAMm=— N2 I Thol,

42 JFXOT Aa=—D R

RN e T A= — IS BRI - B E A S D eINAN, AL DT A n=—% oL, [HE
77 Au=—] (46 f) LIMVEDTAu=—] (2 F)ILT T, HEFELHE =& . FELFH T,
WHICEA T MO OB EMFMOE R, BEEZEA T, —FH, TRIFWNe7(n=—]T
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(X, 30 B, REICEEFERH =F  FELFA S ORI T 2SO 5 E M5 R
REZELEEDLNLALOIX24 61T, IC, BEMNREKBELCTHEMWFMMAER T T A 2=—003 ],
BEMIHDLNTE ERRFENZE R L -T2 DN 3 fildbolz, B EMIFHEZ S T T K
WHIZRTAn=— 121X, MEFOEEITE, K5, HEFICHETLIZE(BHEFEREo7T28
H,HEFOLFERE)IZOWVWTERIDONSTZVIFFLIZ0 T 200X, AWl (B & ICB#E 3528
IZOWTOMENDEERFMZEZLLD) | 5 =FEP000b0 (5 =& IOV TOEER
i & Db D) e E 3 E T,

TAR=—DZ =7y NI THBENRT A n=— [ IZBWTE, HEF (BLUHSFICEKRTD
NP2MRBL) D3R HTHY |, 46 il 38 Bl THY, MIZIE, 5 =FLFELFH G233 6132 R
2 il Thol, Fﬁﬁ%é’aiﬁ?%m*ﬂ IZRNTH, =7y MIMEFErRRBZE<, 30 fiH 17 Fi
THY IS RIS 7 #, 86 =FLFELFEHN 3 HT OTholz, MOEDT M a=—]1%, 2
WHL%L?@%#?H?%T%OKO

FEAMG - REEE DR L FITDOWTIT, & E IR - BB EE 2 38 BRI, 1) B ER 2Rl A2 R 37
%7 (adorable, charming, delicious, excellent, good, great, groundbreaking, lovely, nice, useful,
sweet, well done 72 &) PN F (like, love 72E8) # H W TR A £ 9, 2) LFC A D FiECTRIEF
RFELFH S, B o THELWR R M2 R T (B2, HEFLBEMHLORFENH
B X HEIEEEL T “Yeah, that looked like work. (Z AUt EFIC/R 272)” (The Devil Wears
Prada) £ 5720, HIRIZEEZEINTOAIT —T/LIZ2WT “Don’t know how I ever did
without it. (ZNETINRLTEDIDNIL TR TERLNTZDNDNLRN (KBWER W) (The
Bucket List) 8557209 %) ., 3) BaF/axt ANBFR TR ONDIEEEIT A% R T £ B (Thank you,
Congratulations 72&) % 4) H & B2 5kl 2 R 3 TE A5 L85 135 £ I oI E D
DIRPLTIT “No” BNERZLLTTFRSNHEREEM CEZ MWD (B 21T, 7T A2 MIEHA TR
—b— NSRRI R IR N EZIT “Is there some reason that my coffee isn’t here? Has she died or
something? (FADZ—b—NEZRRWVDIZEHNRHDLD 2L L HFEATZED 2 )" (The Devil
Wears Prada) b 59) . 72N AL, 1FNIT,5) B DA LEK DI LT 5T R
T5 (B2 1E, BV TELWOIZ “By all means, move at a glacial pace. You know how that thrills
me. (BEWZDG | KD EIZPp>DENNT, FLBEIND DS KAFE72D ib?ﬁlo’Cb‘éf“L

£)” (The Devil Wears Prada) L59)Blbdb-ol-, HEMNFAMAZR THAITIT, & &GN
OHE I A 3R 4 Gl 4] (“biggest disappointment (FxbH 235230 L722&) . “one more little thing (%
=D, DELRNED)” RLENFEA (“hate”) BH VBTV, BEMHDLWITE ERFEMEZE Te
EHIBLEE D ST, DEEFERBSOFE TR T R ELRNIICLIE HFIEIZDNT

“Oh, this technique. It’s always very, very modern technique this way. (Z® 550>, ZiLiE, \W-o
THETHHEARM 2 FIETE)” (While You Were Sleeping) L E5H D, 2) HHHNI T LB MIKE
DL TWDEANZDNT, BIOKAIZ “1 think she likes it. (# 2 IZZIZ A THODHE-S)  (The
Devil Wears Prada) &, We{5 3 FF TRRWLH 728 2 H 72 R Bl (understatement) Zfi > TE9H D, 3)
B A5 OIS 22U T “I have a sad announcement to make. (FELWVERE23895)” (You 've Got
Mail) L 5> T, ZNEESBIRICHRET 2D ThHoT-,

5. 7TAO-——0DRAE
AREDOT —HOIFEMRB O RFDOT An=—0 A RFEFHERFIL, T/ a=—LL TOMIRD
AREEDOFEBIVR LD T A== ICBIT25 L FORLOHRZZWLEEROFHED — >0



YERBEIRE OB FDT A =—0 H ARFEFHFIRIZONT

HAEICIY, U FOREICSET AN TE, ENENOHIEL, REITHT 5,

() IHFEERR LA, AT7AMa=—]):TA/a=—L L TOMRO BN RFF S, R
DT A== ZBITHELFORLNBEE RSN TND

(b) IR LT R DT Am=—LLCTRT (LA T, MBI7AMa=—]): T/ a=—LL TOMRD A
BEVEDMERISND D, L DT A u=—IZBIF DL FOARLET R RS (HDHWVIE, LT
o) TR B RENTND

(c) FELFORLOYR(LLT, IRLOWR]) : 7 Am=—LL TOMRD MR, 7L
DT A== IZBIFDFELFORLVBHRINTND

(d) 7AR=—PANORBUZIVFELFORLER R (LT, IRLOKR]) : T Am=—tLT
DIERDATREMEN 72K, (TAR=—DIADORBUZID) XL DOT A u=—ZBITL5ELF D
RLPEERSITND

(e) JR LR ERDR (LT, EEHZ ) : TAr=— L COMRD AT RETEN 2L, JR LD T
A =—ZB TR L FOARLBIHREE RS ST

() JRXDT7An=—DFHEIZBITHEM (LLT, K JJXOT7 A a=—DRBL (FEEED
— B DUNIIE FERR) DIREN TR G s T DR BN ELELZR )

TAn=—=T8 FlD>E | TEAT An=—1723 55 B (71%) . AT Aa=—123 3 fi (4%) . [ALD
BIR 1239 B (12%) . TARLORE R I 161 (1%) | TEEHZ ) ETE I BNZENZE LS5 61 (6%) Th
o, A7 Au=— LT Ma=— 2 /bEl, TAa=—L L COMR A e RSN T
WHRDEIBITEKRDK) 4 77D 3 ThHD, Pelsmaekers & Van Besien (2002) L De Meo
(2015) OT A =—DFEFRIETIXAIEAE DR TT A u=—LL TOMER O 7] HEM: 23R
FFEN TV DI RDE TAr=—DfRIRO A fEE MR FES LD EI A D3RV E A DD
Lo Fle AT Av=— LSO, THl7Am=—) IRLOBR) TRLOK <], [EEHZ .
(B | 2B HEEEDR 3 BE DD, L, ZSORIER Tk, 7 a=—0OFFHR — i
IZBF AT SEITH LR T A= —OF RIS T 2 FEFEM R BT R ICB N TH, 74
n=—OFRGTEOFIEL THET LN TN E bbb, 2L IOV TIE, 7 fHiTH
8295,

TAr=—78 HlOFR FEEZFE LOTAa=—0D % NBURBERERNICHEF L REFLD -
DNRFER 1 THD,

£ 1 JJXOTAu=—0x NBIFRHEREN ORIR T IEOELEI S

A T | B TR | C TV E D .
TAa=—| TAa=—| T A= —| "
5 % 5 % 5 % 5 %
a [[A7A4a=—) 31 67 23 77 1 50 55 71
b M7 Aa=— 3 7 0 0 0 4
¢ [ARDLOBHR) 7 15 2 7 0 9 12
d [RDOBE R 1 2 0 0 0 1 1
e MEZHLZ ) 0 0 5 17 0 0 5 6
IEY 4 9 0 0 1 50 5 6
&t 46 100 30 100 2 100 78 100
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xf NBAGRIERE R Tl MBI T A n=— L KIF 77 Ar=—IZ3k@L T, 7/ r=—LLTD
FEFCATREME DR FFSND IR EN DG A (AT AMm=— | BLOHT M r=—]) R EbHE<,
EDOEEDK) 455D 3% 5D T, LinL, TAR=—E L TIRENZRWIE A OFIFR T IEICH &
DEFEWBRONT, BT A a=—TlE, [RLOHRIOFIE N 15% LB RIZIE
W1 (9%) ., TARDLOIE R (2%) THY, B ) OFIXenoT, — ) KIFRT7 A a=—7T
. TEEHZ JOEIG D 17%E A E < RWTIRLOWIR DR 7% ThoTo, 5t A Bk O
RN E DT Mm=— 1%, FAT7Aa=—  LTEM I3 1 flT > Tholz, RELENLT
A= —TILIARLOBRR BB ZL —F | K737 An=—TIXE &2 S %
WD THAIN ZDEIZHONTH 7THITELERT D,

6. 7AO-—DFRAEZDERDER Ext AR AR

AETIE, X DT A n=—0xk NBERERERNIC, FFIERTIEOGl 6T oL Lbi, £rD
BIRRGEOBIRICEHE L TW L EEDNLER | JRX DT A u=—0xk NBEREREDREF DA
BEIZHOWTEET D,

6.1 HENLT A n=—
6.1.1 A7 Ar=—]

A7 Am=— L TIRENTH A1, B O SCIRCIRIL, GELFO A - RN A=V —D
BB, GELTFORLE MEFERE “FHICK 725 L FOBOIEEE - RO B KBRS I
X, X DT Ar=—0FE L FORLBLOHBER o5 N BRBERE S L IR FES LT
7o

(D) X, TRAT7Ar=— OB F Th 5, JALD “Sounds like a plan. (WV\B 2D LHIZH
ZZ25)” b FNEIFFEEBEIZRLTWDFHEDO NN E X272 5L FORIG ITHEIT 6,
MEFORSNELBIEH -BIEL TWDEMINTED, /o, O F I L TCAIEDITIC
{VWOT, BEFLREIML, FEEEIITRAIHETIERKDBK L, <ZhL E2&EH->Tn
HALRWD BOBEFIZLA> LVORFFHHIRDY, FEHE- WK DRSNS D, Lo T, WEBH
T An=—0OxF AR RFF STV D,

(1) Henry: I’ll be back to check on you.
2 RICHD
Monte: When you do, you’ll find me dead by my own hand with a smoking Navy Colt
Revolver by my side and a note of farewell to no one in particular.
H b zifio THb7 /) SERORBIITHE R HLHATE 11 TIXTIISE 4 OB E
b
Henry: Sounds like a plan. (09:05) (-7 IGFEOFHT)
WWE 2727 (The Magic of Belle Isle)
(LT, BEOMNGETDHELDOTA0=—LZDTFTRHEICTRE T, R XDT A u=—DH
%O () NOBFIT, DVD ORFHFRZR T, GEL FOMEF O 0, RKIGF IR ER
BonsEaid, ( )NICKEERE T, PRORAZLTER, FHA 2 KU LICEZRS
HBEE T/ I THFROBITEZR T, BERONRLRDT A n=—NFRETRES TH 2N
Baix, o) TR7, ]
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A7 Ar=—OFIE, FERSCMFFORANRT A a=—DIE#HR L THEDNDILDOLHD,
MUZERY, TAR=—ThLIENWMICRDEEHIT, FFHOEMMBRFASND, (2) O FHEIL,
FELFORENSL, KLERLTORWIEIIHALNTHD, 36L FILIBHIT, “looked” & 5HFH 3
D, T A== OO TIORFES > CTVD, TR TIE, BRIV T a=—THDHI LN
PSS TWD (B, S TIZEIG O “looked” NIRFMSNDDITH L, FhE D I ML
IS TND), L TFORELOFEFHE- T, ERL TWHBEFTHLSY, RV IEHE O Z K2
LD, 3) TlEBHEARICMAT, [ 2oL I EVHOR BT R B O AL T M u=—DfEi# L7
STUN5,

(2) Andy: Oh, Lily, he’s just a guy I know from work.

RO N K
Lily: Yeah, that looked like work. (01:14:50) (W7=W\WERIEEOFHT)

fldiic A b
Andy: You know, you’re making a big deal out of ...
I=NURANATONN (The Devil Wears Prada)

(3) Miranda: Florals? For spring? Groundbreaking. (58:13)

M2 BOBIC? WHEIL (The Devil Wears Prada)

A7 Ar=—1OHIZE, XD TAr=—DIFELFOARL | D3RR S DFPHN T, JE3L O
TAR=—D—FMPEMEINID R NE T SN0, FRPEMAEDH VT RE(LShoL
TV HEbHD, 26T, FROZTF THLUMEE DL ) OB Z > TnoHLE XD
nd.

6.1.2 THl T Arn=—]

7 Aa=— 1L, TAa=—L L TRENDHDD | JA XL DT Au=—IZBITLFELFORLE
72D (BDHNE, D LT D) TRL BRI TNDEETHD, (M7 AMm=—DFIX, 1) i
LCIREEFENFHEDOEHEDS =T v elpo TORVDIIK L, T TR E FE O E
DE =y e B2 IR IEEEDO GBIV I > TWDIGE (2 #1) &, 2) L CIEHEEF
DIEFED L — 7y oo THNDHDIZRIL, FHTIE, BEOI UL R FEENG GELERF—F
Y MZleo>TWAGEA (1 ) Tholz, FHITB W TS, JR L EFRIERIZ, BCBER 723t A BR R X
REFSILTUVE,

4) & 5 1T DORITHD, (4) IZBWT, George X, <AIIEHFEEZL TWRWD T, Erin @
BSFHIZ Brin O RO 2 A TH LW > EEELF (Brin) ISR LT, B CHHZEILE T .
a8 072D DR E R 72372008, George 1% “I don’t have a job now, so... (5 1XfLEn7%
Wnhe)” EE S TH LD T, Erin i <72 A TRV EE 2720 DIZ > EWVIHKFFHAIA
T, “That’s a great recommendation. (ZFUELFEIEOLWERVINTD)? Lk ~7z, JE3C T, D7e<
EHLEED LTI, B CTHLIZENTVIREST 2 AN EIDRMEE > TWD, —F | FHRO [k
Ll W H S RIE, B CHLEVIFELFORDN A REZMELL WD, FRTIEEETF
DRUWPNEIEDZ =7 Y Mo TWDT2D | FRO TN, BE F~DBEED R >Tn DL
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=25, (BB EEXTFORBENBAER T A0 —DX—FoRERAZ LK. 20T fa=—|Z
ST HHEXFORE (HSDBITIRIAIZOWTOIA) 12, VAL —XZ 200N 519 b7 T
Wb, )

(4) George: If you need someone to look after your kids at, you know, when they’re at school or
after school or whatever, I don’t have a job now, so...
TN FENDRST2D ENHENDE /) EOTERRZ
Erin: Oh! That’s a great recommendation. “I’m unemployed.” (24:57)
WREEIZ WWITH R
George: By choice. I work when I need to.

VBT RF T8 < (Erin Brockovich)

) IZBWT, X DT Am=—D 3L FlEYOERIT <M Tl AWATL, Bl em VAR
ZLTWHDN>THHN, GELFORLIE, <BERICHEFIORTETHFELTHLIE, MEOF
LIRWAETRTE >LWHZEThA), — ., FHRIE MEFOAFICESLY T TCERIZHE
IR TETHEFELT L) ST ARSI MEFAFEZED TWDINOIHRRE (T M=
—) &l TS, ETFARE DY —F v heRpZ L2 dh | XLV & FA~O R BN E 2o
T,

(5) Mark: I brought Natasha. Get a bit of work done. Thought I might make it a not entirely wasted
weekend.
X F—r vl ) DT EE T TLERD
Daniel: How interesting. What a gripping life you do lead. (32:56)
RHIEE T HFENoT (Bridget Jones s Diary)

(6) 1X 2)DOBITHL, AL TIE, FELF Rita) (L. FELFORKNEERLICT DI RME T
(Phil) @ “People like blood sausage, too. People are morons. (AL (VY RF ¥ /&R ZNES
W RS KORWRMARE TELNT) 77y Ry —k—Ubifte, NITBERS)” WO FIT
®L, ZOREEEZIFEHTHEXEZIAD T “Nice attitude. (T TEXRESE L) EE5-TWD, — .
FHRIL, [EhoTcbh) &2oTnD, ZOFRIFTEREREREN T3, FELFIZZOHR T “1 like
blood sausage. (FALT Ty RY —k—UNRA4FE)” EFE-oTNDIEND, <T TRV —E—U Wi
ERBERANH TE TR > LW FH TIRENTWDEE DD, AAFEO HE) T ]
EVOREBLT, LFEY T, BRICHERHLIEEZROLIRBELTHY, #H2RAFHERLfEDbiL
L GbdH5, Ll DK FFHITERL < o« THDREND, <« 12D E 2 T b ID
BWERWD > EREELZSG IOV END, BEOHIERITAMm=—LE 25, ZO%5H DT
WHOUEPsTzbR L, FELF RO E AL TWHIERFEL F O M E FITH DB H 137
WZENDH, BB EZBEXLTIREN TR HlELHZE (T AMa=—) LU TR T2 aE M1 &
WEBbND, BHETFORSITHELS LL TR LR ELI, JAX DT A u=— DB BN 72 %)
NERENRFENTWAEEEZLND, REZOINTH DT A ==L L TRENTWNED ),
HIZE TRV T OFAM T 2T 2—F— (M) BHIRE OFE EOXTIT KR Tt
(B Iz L, ZORBELIFHETL2L1E. BARUETIEH VI TONRNZENE B O —HEL

12



YEFEIRIE OB FADT A n=—0 A AFETHERICONT

THERIS D,

(6) Rita: I think it's a nice story. He comes out, and he looks around. He wrinkles up his little nose.
He sees his shadow or he doesn't see it. It's nice. People like it.
TyRF oy oTrbnwWb // BEREL B2 787 /| A ORERLNEINT
Fabho

Phil: You are new, aren't you? People like blood sausage too. People are morons.
Fb NIFEGE /) oY —t—U P& THHND

Rita: Nice attitude. (05:15) (BIG2NZHEZ2EZL )
ANV Py

Phil: Look in the mirror and see what you look like doing that groundhog thing. For me? Once?
He comes out and looks at his little shadow. Would you like some blood sausage? I have
some in the glove compartment.
SOETH)—EHFEERLTHAL I/ “UyRFry/BNAEEELT 2LV 1
DY—kt—Y f£H°?

Rita: I like blood sausage.
FAD T4 & (Groundhog Day)

6.1.3 TARLOIR]

X DT An=—ITADLNDF L FOARLNHRINTONDOIE, 1) BEBRAMEIR 23 7] i TH
256 R X DT An=—DOREDOLFEYDOFWN, DM HHDLWITHOH SNHIEF—5
MZHTIXEVELTD, ZOFETAr=—LL TRENDE, TNUDEEL FOARLERIRENT,
ZORITGADOLNTFEL FORLMEDLRWARENRH LY E) . 2) HARFETIEHEN R UAOD
NWTAR=—ThDHD, TAm=— L TGREND EMEEE NELRELIZW, HDWITEF KA
FFOLEbNDSE . 3) 7T Am=—LL TREICRENLE, REHEITRD0E OB ML B f#
LIZKK 2556 4) B OB FNOL HESFERENOL, FELFORLBHERI LIZW 2D,
TAR=—LLTRENDE, ZNNFEL FORLER T EBMBIND A REERH LG A ThoTz,
X DT A =—IZBITH5E L FPORLONFIZBE FIC T2 ICHZDHD T, ALK
ENDHZEITED, X DOT An=—DW BN 725t NBIRFEBE TR FES LT,

(7) 1X 1) OB THD, “that’s big of you. (FITHYI7)” 1T M FEEFED-OIZTLREA FEDON
T OFHFEOREEE FE-> TWDLHEF (Andy) IZHITHITWD, AEOICFIEY OFE M TH
WHLIE, BETFAEEDTD, BEFIERF LIV THRBLTHLIN, Z2TIEL, HEFE2EDD
DTIEERL, <HEOBUISITEZBEX T TRNLI>LEEBIEL TS, TRENTET M r=—]
(T E 1998) I2d 75, HEFOITENIMNCEY THHL Rt b7, TA/ma=—¢LLTH
RENDHE, LFBEVICHEFEZED TNDLE (Dbt — ) B L TIRIRS D AR B 5,
ZIT, PHETHELFORLBIFRINTNDLEEXBND, sELTFORLIIHEFOITE ~
DEEWRFM THHO T, KDLOHRIZEY (E5IC, L TFORNERELINDY) K XOT
An=— O ER 7 N BRI R IR FFS LTV D,

(7) Nate: Hey. I went to Dean & Deluca. Man, they charge, like, five dollars a strawberry there.

But I figure since you quit your job, we should celebrate.

13
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BRRIRT AT o TebAF AN 5 FAbLick // T BREFEFRDATLENS /)
ASBITBHNTE

Andy: Listen, Nate.
F AR

Nate: Wait a minute. You quit your job, but you're still working on the twins' science project?
Well, that's big of you. (54:44)  (BIHMIZRNTZEET)
mE WNFOHBOEEEZ LoTHAR? /| HEhioh

(The Devil Wears Prada)

(8) 13 2) DI THD, 76 LTF (fk K Miranda) 13, FHEZIOH T OICFMIMSBEF (TR
&R Andy) IZ, “By all means, move at a glacial pace. You know how that thrills me. (33>
06, KD EHIESTENNT, FABZIVD DR KA ZRDITON>TNDHTLL)” EF-T
WD, AT, <EWDR, b7ebleLn T, BCHLRSW, KYICAT7/T7 T b > L olzs
IATHD, THlE, WL OFELTFORLERL TS, RLOPRE, FEFFERREIZED, K
B2k NBRIERE DR FF STV D, RLBIIRSNTWDLDIE, JRX DT A u=—7 0 K3E
TIHEMLODWIAT DT An=—ThdlH bbb, HARETIE, BOORHBER KDL
Z P DI FITHD ZLITHM TH D,

(8) Andy: Okay. Um, yeah, sure. I have it right...here.
SADVEL /) 2BV ET NS
Miranda: By all means, move at a glacial pace. You know how that thrills me. (01:20:40)
(FEAZITWAIEFZMITL, Wi >ERG, A, P=AF v —7T)
K DFEAATENZEEV DI LD (The Devil Wears Prada)

(9) 1% 3)DHITHS, JK L TIE, &L T (Sydney) 1, Bl & T (Shepherd KHEHE) (2, H 7y naE
AARELTE O TV BR B AR FE R R DR R SN - B 23 I L TV A H T R aE &8 A IS
BLLRD | RFEFHES A LTZD , KFETEHFEHBICR o720, HEFE People DRMIZHHE 7201
26T EHAFEITITENE I L TOOR RN e ITE > TWDE 10 L9
IZE > TWD, EEEIZIEL, FELFIX, REEBLIRY, ~AaZly EFeizboo | Lo
BREE AR RICE TR E R EICK IS, nEA AR LTI SN R 2SI b7
Mol ZENRIEDHH THHEEMRL TnD, TOJRKEEESTZHEFIC, HTZTVELT, ITH
T LB 2o T HARIZHK R EDH T T2DIZ L F > TS, BIEF~OIRVED A OO B
IZHLDLNTNDIENLL, FRRENTAn=—ThHIHIETHLNTHD, Ll B0 TELM
THONTWDLRFAZERTHERERE Y, FEE NZNEHRH CHRATEONRELELFD
RLEBRETHOIEIES IRV EBbhd, FHEIT, FELFORDL (RE~LESTZHE BT
WTDER) ZIRIZRL TS, MEF (KHHE) DFELFLFHE T ZELFELF ORI H A KK
L2 EN, GELFOMBE I RO W ZEFHEFLRAL TWDHOT, RLEPRTHIEN
& F~OIEH, KB/ >TND, TARS—TIHRLKREZLICED, SEOKBD /113405
FoTWDIDTEDLNLD, FELFOAFLERGITEY, MONKBOEXIT+715bd,
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(9) Shepherd: Why did he fire you?
L
Sydney: Total failure to achieve any of the objectives for which I was hired. I told him he was

being unreasonable. After all, I did get to dance with the President and ride in Air

Force One a couple of times. But you know those prickly environmentalists. It's

always gonna be something with them. If it's not clean air, then it's clean water. Like
it isn't good enough that I'm on the cover of People Magazine. (01:34:04) (&> )
EB IR LTINS T T /) RYREEHRHE LD /) KEHEHY KIS R
Sl ZEN— [ BRICHAES R otzDX /) IRFEREEBIIREREOAA—FY
T3 oC

Shepherd: I’ll call him.
P 7% (The American President)

(10) 1% 4) OB THD, T (Terry) D “I love you.” EWVVHIFEEEIZ DOV T, 55 L T (Sheila) 1T
<LMMIH o TV > LU | “That was really convincing. (ZAUXETHRGIRHD)” L5
2> TW%, Sheila OALIL, ZOTAu=—DHEFADHTRISNTEY, SfE-HEHaTIA
FAD R EITITHERI TE 20, Lnh | BB O Ah— — L 20 Sheila DAL (ITInb 52
LIZHEETHD, ZDOHIT Terry 73 Sheila DILEESTZEN, DD Sheila O A FIZBARL
TWDHEEZONDT2D THD, THTIE, GiLTFORL (HEFOFE~O R OF/RIZEST,
BB 76h N B BERE MR FF S TN D,

(10) Sheila: Don’t you wanna tell me that you love me?

“ELTD” X°?
Terry: 1Ilove you.
LTS
Sheila: That was really convincing. (16:04)
7Y 21FE0 (You Can Count On Me)

6.1.4 [ARLOKE R

FLFORLNTAr=—LAORIUZLOE RSN TWeDIE, JALDOT A m=—NHERS
NAHEFMRLUICWEB DDA TH o7, (11) Tl #ELF (Erin) 1E, & IS A2 T TV
7o FICARSRICEREF B2 E £ 26 AN 5% (George) &, & ZMETHLHEEZITFHETH
BRENZT —MIFEIIORBMETHLEPD DT K LT, REEE DS EAIIZ, B 53 ORI
IZOWTELLALTTCWD, TOHF T, EHK 1000 DIRNPWDEEZ, HEMIZ “Sexy, huh? (77
U—TLX)” EvIHTAMa=—EHNTND, ZOT7TAMa=—|2L0, <HWIRBWDLEDNH-Th,
HIRTITHIRLAERE T (sexy) EIZE DNV TLE, T —MIFEBIEVIRFRHLRELTLLE> &
WHkH7e EFOAMMEEZRETIKEFL AR RSN TWD, — ., TEOITFIIFFH KX
E,BRTOBEFED LD (RNNDD)) 2 JEWIERICK T8 20— 72> TW\WD, [FkF
2 T PRI 2 ) VOB 2 RBLDE FIZED , <b7Ze7cld, EOERET FFL L IR TT 0
TLE>EWIO IS & F~OEEOKEF LR REN TN, fL FORLAR /RESNHIE
LD, RS DOT A= — DB B 5 NBIREREDN R SN TS, FRAT A a=— L THGR
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SN TWARWEBIZENTIER VD, STWIEPNWEZLE [ — | THLIMEIDOBRITE
TITEHBE TII72 W=D BRI WEE 2 b0 TlidnwintBEbhs,

(11) Erin: Oh, I got numbers coming out of my ears. For instance, ten.
BD1EEHDD 2L21E 10
George: Ten?

¢
Erin: Yeah. That’s how many months old my baby girl is.

A% 10 5 H DIRPZNDD

George: You got a little girl?
LDF?

Erin: Yeah, yeah. Sexy, huh? (18:23) How about this for a number? Six. This is how old my
other daughter is. Eight is the age of my son. Two is how many times I’ve been married
and divorced [...]

AZ RABFFRBLLE /65 1 A0 6 5% B FI1E 8 sk /1 RAITHEIE LHEM Y 2
= T...] (Erin Brockovich)

6.1.5 [

TAN=—=RNEBEIN TS (FRTRHENTOHRWD) DIZLL FOHA ThH-o7-, 1) RO TE
WEFO—HTHY, 2 2FEL FOARLEHERREXDFELF O M- RIGOH1Z O BTN
TR DLGAE . 2) T AR —ZERTHERLAER T LIRS ND A REMEN A D, 3D AR—
UV—D R L. FELFEORLDGERBIOT A 0=—0% A\BFRHEEE DB EZME MRS,

(12) & (13) 1T 1) DHITH D, (12) TiE, FICFELFORDITH G- ARG ICL->TEEL
FORL (BEFORLUHICK T2 LB 2B -BENMDD, (13) TiE, EICHIE
DEFINZESTELFOARL (MEFNE ST WOMITK T 5IF#) 2Msod, FELFRHEFIC
HUR DAV TWAZEFEEICHLMNTHHDO T, ISk, & F i T8 8L Ri-an5,

(12) Shepherd: I'll call him.
PeLFEED
Sydney: You'll call him? You mean you'll call him yourself? Personally? It'll come from the
President? That's a great idea. (1:34:22) I think you should call Leo and make a deal.
[...] AL ST-OHEEET)
HIRTEAELT? KEEELT? /) ¢ VALEEBILT [...]

(The American President)

(13) Mrs. Doubtfire: You could either wear it or feed a small country. That’s so nice. (1:32:36) So

decadent.

FAVULNSRENEZ DD /¢ 1BFERRIEVY) (Mrs. Doubtfire)

(14) 1%2) DI THD, F5LF (Brenda) OEF “Nice to see you Erin. I missed you. (= 2 Thg
LW, 22T o72) 7 1, BRI R EZICALSDIZERGIZ K72 Brin (2% 3 2IEH I
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BODSETHD, ZORBIL, @ ALSVICEIANDEHLAZIAD B WIRE LU THW
HiLd, LorL, ZZTiE, ZADOZRETORMRRL, ZD#%(12070°2% Erin OB 5FH1 0 Brenda O1T
ENOE LT IR BIAL -7, S EOBZBLITRBE (T /a=—) ThHLMIRINS, Ll
BRI ADOMIZZNNT Ar=—ThAZLEZ T L9200 eI | EIZRSNDHE,
BREFICFEL TFORLEZTRONDL A EMENRDHD, £ T DL, TOHDAN—V—LFFENED
TLFED, F7=. %< Erin DEFIL, Brenda D7 A n=—ZMHL ., BERIOBH F OREITHITTH
SOREEZELTWAD T, BIEL T, B O ORNICKEEN2, F2, . ADOK LRI,
ZORFEDZITHFEIZRDDOT, TAu=—0Oxf NBREEENZ 2 CHRIEIIN DM FE TR,

(14) Erin: Someone took my stuff.
I ?
Brenda: Nice to see you Erin. I missed you. (36:42) (-0 T#H#ERL)
bty N

Erin: I had photos of my kids, a mug...
BEERHY L (Erin Brockovich)

6.2 KlifFile7 A a=—0OFR 71k

RO MELZBLERETD, —FEICK ST T DL 3t ANBIRE BRAFICIRFE - T501C
BN S TNDEBZZONLT An=—% T KIiFe 7 (a=— | LEZ LTz, REITIX, K727 A
n=—DFEMFICB W T, FIRAGEORIICEE T EHRE &, X7 M m=—0xt A%
BEEDORFFOF WA EET 5,

6.2.1 [RI7Afa=—

A7 A== [ IZRENDE A B LTFORLIEIIOLEZAICHLZE1E, JR LT R
DRI DR, FELFO OG- FRIE . ANV — DR, — T KRNSO E S ICHE T
720 R NBAFRBEREIC DWW CUT, BN E D8 TTAr=—RNH OB TSI AT,
FHOTAR=—Z X TR EFMREBRAG ESNLEBbISS A 3R olz, Eio, #IxF o
BEHAMIELOSFEIZBW T, FHEOT A==, XD T A u=—LREEIC, K72
BRERER ST L TR > TWAINCE b,

Teez X (15) T, 7Ae=—2%F NBIMREZ BAFICTRFF ) T2 A RI-LTnD, EALR
Bridget 2MEo7, DRV OHMNRVVEELE EANADBKHREDHE 5 TWD, BHELZ(E
STVDHEBEORILE, EEONFEDA—T 2 REHEEINAT = TTOBKZHLDOEREN
O, RDLDDPBED THODLDTIHRNWZENDND, ZIUTEARICHIEDS TS, LovL, Al
DTEHARELAWVIZEDEIFIZ, FELTFOEBESCENSCY  BLOEHELZ)ho0bil s £
NAB%EET ZEFICSINT 2 ANW -6 O ECRR R K EFF BB F AN D, L, FHIZBWNT,
ARDBREN TR DT 2SN TV b A BRI EAL LI SRS 122 1T kD biLd Al i
PEDS R,

(15) Mark: Excellent. (1:04:42)
PELAN.
Tom: Delicious. Really special. (A—7Z MO IZL T, — b, BHEZ LD T)
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AYIZ ! BLLKE
Mark: It's really--really very good.
ETHIFEW
Shazzer: Really. It's very nice.
BWLLwib
(THRENT | BENEKD) (Bridget Jones s Diary)

(16) 2B WTIE, TAR=—0N R NBEREHE ]+ L TR > TS, Bob &
Charlotte (X #]%f i T&HD, Bob % Charlotte 2 K= TREKL L2 FIT- DOV T “there’s a good
buck in that racket (ZDfEFIINNIBEITRD)” LT A R=—%F > T\D, TN E il IEfH)
HIEFITHE P ONRNZEIIR G ELRBML TBY, T n=— LR T&5, T/ m=—TFbh
HIEZED, 2 —FE T REULI, SO ILH OMERL TX5, M & F Charlotte /X, “Yeah. So far,
it’s pro bono. (£94, ZHETOLIA EEFMAZITNLE)” LIRFLZLTWD, Fri#LoOfF
XL TR DI DHFKBL “pro bono (HEELZ (L) OMEHIZLY AT R A THEI1T20
EL ARITB IR EETHILITRDATREENSLZENRBIND, THEHIORE R
T Charlotte |TfEHFEZL TWR2WO T, ARV OITIEE A DEFEZL TWDHTZD THDHM)
DIDTEIZDREIT, Bob DT An=—~DHXKERTTZDICHNENTVET A H=—Th
Do MITORDFINFEGEN . AP R RBABREEE T LOICHBL TV D EE DD, HLD
ZTEELF Bob 3, [H LW HF TIXBBITRDRNWIEA J LR ~Th, ZOHIX D A D
BIR N Z AT E RAFICHEE SN o Tz TREME b B D, TR T A =— B3NN HITWD B AGE
FHRICBWTH, L, TAe=—0f HEBMEN, AN BURBEREBETLIOICH S
LTWALRELAZENTEBEE DS,

(16) Bob: What did you study?

REI3ART 2

Charlotte: Philosophy.
S AN

Bob: Yeah, there’s a good buck in that racket. (34:03)
ZWVDIIRENDES T

Charlotte: Yeah. So far, it’s pro bono. (WD)
R R b (Lost in Translation)

BINEDRRNEIEI R —F T TIERVR, TAa=—035%F NBRZ RAFICIREF T 2DI128%
Mo TNDHEZEZLNDHAELHD, (17) TiE, LT (FHMME Jim) (3, TN O iR
RFBWED LA ORENTRIEBY THLEN), FELFELZLITIOETOHEF (o —Ab
Bl —EHE) DR EIZX L “that’s very comforting to know (ZI23H0 > TRFFHMRE
THEITRD)” LE-STWD, ZOEFE, KB REORH e LA ORASZEHFEL TW
HRELFPORLERLTNDEIELE 2T, GEL BB EEZ AN TIZ “What do we do about it?
(EFN(=ZBERFREDO EF)ICEOINTHIGT D0 2)” L MEOER F k%2512 7T
WAHZENDLY, ZOXITHER TED, Ko T 7 AMr=—LMIRNTED, ZOTMm=—(%, FFLF
B <TPRIEBVEILEDNTHRLRETERN S LVIRLEEITIAD DD, SHED ETIE
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FHFEORELZRBEICZ T, Efltr 22— 0BG E BAFICCEFIO) RS, BRI §
IZEFLIOELTNDILEEZRL TS, BEHIELEELFORMAIML, TZLLAIRELVDE
BELNTHI L MEMRIZAT COERlEAZ— DB E AR TWD, FRIZBWTH, TH
TAR=— [ IZHDTZn2idonLniaid, BERIZEWZRTIEWIERZE->TEY, 71
n=—btL TOMREA LT A =—O% NBIRBEREZREFL TWHEB X6,

(17) Houston: Jim, that sounds about right. We were expecting that.

TS LB TR CI g AT
Jim: Well,_that’s very comforting to know, Houston. (01:27:36) What do we do about it?
(T<E@IT, mEFeOMT)
ZWwoiFonhlnh T
Houston: Jim, we are working on a procedure down here for you.

RoTHLWEWZEDRH D (Apollo 13)

A LFRIROFES TRITAEBIAIIZE )T u=—bb5, (18) T FERBHICHKICHR>T
HEOLWRNE, GELFEN, BN HEHA TODHHEGEL “high-quality magazines (Fi#k72HE3E)”
LS o T, fitl] T “with helpful fashion and romance tips (7 7y al EARE T DOV THEITAT
DHEVEST)” LEST TAR=—ThHILEMLNIL TN D, H O BFEA TWDHE
FENTE L THLEMEIC<IRE > EEDONLDOTIIRW SN %K’CEJ@E’\J =N QAY T
EZ2HILD, BVFEIEL IR L TENVDFELFELLWHEFETHD, AHICH pE2LRET
WREFFHDERNEBI A DL, ﬁﬁﬁ‘ﬁ’ﬂ&ﬂ)\%@f%%%%?‘:b\%ﬂﬁ“ﬁfﬂyj’bé FRIZBWNTH,
AT Ar=— 12X, TAr=— L TOMRRE, JAXDOT A a=—0x NBERERE D RS T
WD, F%ﬂ"&iﬁj’\@ﬁ?ﬁ@1ifﬁ%\ TAR=—DOREZBIT T D,

(18) Bridget: Uh... give me just a minute. Um...keep yourself busy. Read something.
Lots of very high-quality magazines...with helpful fashion and romance tips.
(1:27:18) I'll be right with you.
fIPFTATNT FfkARMESBDIDE I 77 v ay L EERELT L
(Bridget Jones’s Diary)

CHVETRTEIANL, TR TEENFHMNZE LT Ar=—Tho7e, 42 Hi TR, K
R T Ar=—DFIT, BEMNRILEFT > T, BEMRFMEZT 2608 3 filEEh T,
INBIET T, TRT7Ar=— [ITREIN TV, 2.1.2 HiThindoi, TIFRLTED 51D
TAR=—TIE, FriZ. GELFLHEEFORGRS ANBEBROREFFDOIDIC, T/ a=—ThHHT L
(LFBODOBEKRIFTFELFOARLEHODL TWARNWIE) NEXFICHMBINLZENITFETHS,
3PIORLEFHIT, WIThb, B ORFELFHELFO AN - RIEFEND, TAR=—ThHoHI LN
& FIch ., HEEH IS PREICIE DD 891075, (19) Tl & LF (Erin © EF] Ed) X
il £ F (Erin) |2, “I really hate you sometimes, you know that? (F DI LK 2 AKX (27510
D0 mn2)” LESTHDLA, BETF (Erin) ~OBT KA RL TWDHIEN | ZDRINDDE
LTFOORASCERE ., RWFERENLDND, o T, Erin 13, ZOE%IZ, “No, you love me. (L
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2 BRI OZENFEE)” L FELTFORLES VY TTWD, FRETIE., A7/ m=—
ELTI=0b LN ERENTVDR, Zhvh GELFORERLEVWERH LI LD, BT i
NEINTWDEDLDD, (20) Tk, LT (Andy) 1. BN T L EBUREL TR T& 7207
ZHH LT, “one more ... little thing (£9—2... DELRVY)” LE->TV5D, KAICEIZN
HAFERHLNER T TR THLIZEEZEKIND LT, ZOIITFE>TND, ZOREFDRIIC
GO DIEREZ S > TNDHIENG, ZORKNZELL, i T 21072 TidZen2enbn
HOT, JF X Olittle thing” HF DI OESLLRNED |H, AL THEEE TH7e, LB 5]
XN TCHTAr=— LK) LLTEDLNTNDIENLND, (21) Tik, HEERO T/ u=
—BNHANLN TS, FTHEED, <INETITRSA TCELTVAZ L NOT T, bobbBRonhEE
DAL > L) S N aR R KIRIZIT 2T NE T, FEEF O RFEER Miranda BAWONITHFWED
R ETHLTD, AL, TAR=—TIIRL ITU X ORLERL TODEMRIND RN
B, LInL, ZOEHZ D, b L L ZREDRITIIT, HR7213E T, LWDHUTEY 2T
Au=—ThH0, Blx, M KRKOBFENIADONLTWIZIENDND, TAO=— 2> TNAZEICK
D BEENR—BIIEL>TVD, FRICBWTH, A7 A/ m=—] LTRSS, BEOITED,
TAR=—LLU COMRMFIRRIZZRY , L SCEFEER D2 R BRI TN D,

(19) Ed: Ireally hate you sometimes, you know that?  (53:01) (ZEW2R5)
=JBLWFTE
Erin: No, you love me. ($f15& %A 1KL )
I &7
Ed: (%9) (Erin Brockovich)

(20) Andy: Oh, one more... little thing. (38:51)  (fLEVE VAT, URXIB /LA OFHT)
b= /| DELRVY
Lily: Oooh!
Andy: Do you want it? You want... Oh.
Lk 2
Lily: Gimme, gimme, gimme!
TE7ZUN ! (The Devil Wears Prada)

(21) Editor: I called over there for a reference, left word with some snooty girl. Next thing you

know, I got a fax from Miranda Priestly herself... saying that of all the assistants she's

ever had... you were, by far, her biggest disappointment. (1:42:03) And, if I don't hire

you, I am an idiot. You must have done something right.

BIZHOWTHL DTy A" IZERELED /| ITUF TV —=AN =K ANST 7
YIAW N G ECOT VAL ANT b ifid BY) o TN/ BEBEDRNED
FUIKRABETZE BEDFER (The Devil Wears Prada)

B, KIFWeT/m=—IZBWThH, BT A rn=—LERIC, TRT7T A/ e=— [ IZ S
AP, BHiR TIIRWL OB EGFEN5, 221X o7 u=—REABEOBRILET S
TIEHARWES HERDLETHLIEA) T, IR SN BAR 2R 2R ~ T, FRiE L0
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FTLLTWDIGERHD, (22) O FHBIZ, RMEDOFIHBEL 350 TREMICEZE T L9
RENTZFELFEDO BT ThHD, X DT An=—0DRBLHROMHREL T, “I thought I was gonna
be rushed. (BNINDHTEAIEEST2)” (8 ERFHIZ72>TWD) b, £7T <FEL FILFEEEITIX
BDENLR ST > BHERSN, Z20O <FELFICIEERARB NS > M Eimshbd, T
TR FCOEFR TIHRL, #HFR SN OF L FORNAEHEIE D2 8I28Y, IV LT
WTAR=— 272> TWND, B, R DLV DITRBNRHLNPDIINTEIDIL, FELFOMNY,
HO~DEETHLHD, TAR=—2Z 25701 OB BB NHH LA EFITORTIEL TE
5o o T, 7A=— L CIRENDZEIZITE D5,

(22) Lewis: I know. Gotta rewrite the State of the Union.
GRUERCETe
A.J.: Every word, kid. It's a whole new ball game. You have exactly 35 minutes.
BAMOEZELE /) 500 35 5555
Lewis: Oh, good. I thought I was gonna be rushed. (01:44:38) (#(<ZE\ 723 05)
RNTE RRTETR (The American President)

6.2.2 IALOWIR]

AP 72T An=—D RGO R I 2 il Th o7z, 1) BRI FTRE CTh o856 (R LD
TAR=—DORJADILTEIOFTIRD, HHRHEHDWIFHI OB RN HIES — 7y MZHTITEY
13272, 7TAR=—LLTRENDE, ZNHFELFORLEMNIN T, ZOEITIADONTZGE
LFORLMBOLRWATRMENRH DL E) . 2) A ARGE TIXIZEAE RONBRNWIAT DT fr=
—ThHIeD, TAr=—LLTRENDE, FIEF (Lo THMLIKWE AR 258 ThoTz,

(23) 1 1) OBEITHS, FHES “That’s so funny, Phil.” (%, BI&ZF D Phil D60 EFELF
NEIZIFIEDHT=EHLHOL TS, ZOEFTD Phil O A7 “Looking foxy tonight, man. (4t
TR 72 4 2 L CUND7R)” 1, #E< “ is your troop going to be selling cookies again this year?
(BEDOR—=AZITROHF RIS HES (EEE SELDDTDI) 7yF—%R DN ?)” L) B
MH, Larry 20697 Aa=—"ThoT=ZEN D5, —BREDONTNEBST2EZAT, A—
AABT M Z DN ThEbiE Larry 13X, £o72<E20 312 Phil OBFEFEMIZEBLLA
WEB ST 81TB 212V, Lo T, Larry DA Gl “That’s so funny.” 1%, Larry D KL AHHIHLT
WHEWDED | <D > LV ST RFLRIADLNTET A R=—ThhHEE I NS, 127201,
BWRPHFE > TNWSDOT, i HIHEM LRI b, KIFH 72T An=—ThodLE 2 L), —
Ji.TFRETE, Z0RFT, RLDEPRLTIOE W JEFREN TS, R—A AT EFIEH 0
(ZHIL72 Phil D503\ EE =38 235 H I E R HE B UM 29 | “That’s so funny.” ZEART5HE,
BIEH T A n=—L3RL TOL AT GELFAHIC Phil O7Mm=—2BbLAnExT Ik
OB EIND RN NS D, ZDT=HIZ, Larry OARLEFRLTITOE W [EFRSILTNHEE
DD, ZHEEARLEFIRLTWEN, GELFIERVWRBLIORFEE T > TWAHed, HMEFD
MOEPNOTH A SH ML S 2 D, BRI B2 BUR MR FF STV D,

(23) Phil: [...] Wow. Looking foxy tonight, man. Hey, is your troop going to be selling cookies
again this year?
[...] BZL—=UR0\D /] R—AZITDELE N2
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Larry: That’s so funny, Phil. (17:34) (ZRWRH35)
[ONAYAS (Groundhog Day)

(24) 1X2) DFITHD, FELTIL, TV BN T EHHFVIZEOE FIZ/>TWDH A A (Lily)
DEEFITHONT, BRIZE > TWAR—A 7L RO Nate IZHEWTWD, Lily BNEA THWDHDXH
LN THAITHE D HT “T think” EWOREEDE S WETHDHEIHAZ N TWADIL, ironical
understatement EVOFEFHDT A u=—Th5, FEX HRRBLZMHEHIZL T, Wiz, 0L %M
LTS, 2—ETNIADLNTTAn=—Thbd, £/, ZOT7 A/ m=—F, BEMNHLNIIHE
HIREM 2 5 Te L HIE L IZ<WH D TH D, Lo THARGE TIEH Y Ao WEEDO T f u=—7Th
Do L EFEERIZT A n=— L CHERINDIE, REHEERHOONLERENH VLA TND
DOH A ARGEFEF I LI WEE DN D, TR T, BIEEZHOLERBLNKIT T, Lily
DFE IOV TOHMZ2a AN GEEHORLOIR) TR TND, TAR= =000 K
ANESHETNZONTAANT D, R—A T LRI T DK R EE LRI TE 5,

(24) Andy: Oh, one more... a little thing. (F#7 7Ky 72O HLC)
HI—D /] DELRNY)
Lily: Oooh! (BEL7-FAF-#1ET)
Andy: Do you want it? You want... Oh.

LW 2

Lily: Gimme, gimme, gimme! (/N7 % Andy 22689252 T, B L7Z A5/ T)
TH7ZW !

Andy [BRIZHEESTWDHR—AT7L RO Nate (Z]: 1 think she likes it. (38:55)
KU A-T=D R (The Devil Wears Prada)

6.2.3 [E Xz )

AETRIEIDC, KR T A m=—ik, TEEH )30 2B o TR N, JXOT Au
= —NEER . HEH R f PR E A S e LV I A 2 T A= —Tld7ed, BARFETIE T A1
=—LHRLALNWIAT DT A u=—ThoHEEICE AL,

(25) Tl Brofh> T, BHEREVDHEX|THAMNVIE B 72 Bridget (2L T, BlA Shazzer NE N
A5, “Mind the step. (ETEICREDTT)” LEFSTND, BICIETE BI% RO T, 4752

TR EDITHZEIITERN, Lo T, TAR=—Th b, S FHIENFETHWENLLNE
IVHLWEANREDO2—FET THD, Ll BAGET, ZOIORGH CTIETIZKREDITTlE
ST A== T I W ER DS, FREOTRELK? 11F, TAma=—TlE, 20 LH7%

B T EICLDEL THTONDEETHD, WIZHIK, Tom OHF “She’s fine.” (F%H Tl
[RLR DICHIELSERSTHNS, B LDOT A= — OO 22— T I F I bh T 5
DD RWEHAR L OEFHELL TRV TEBY, A7kt NIRRT RS TW\a,

(25) Bridget: Oops! (HE2LEEVIHEL THRIF % B D)
Shazzer: Mind the step. (11:45) (O HNG, KUW2RD)
ALK
Tom: She’s fine. Drive on. (O H NG b= HOFT)
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RKLK Codb7e (Bridget Jones's Diary)

(26) TiE, RERYT772@WITECANLIEL T, Jack AV A D HBR T AAELRNLD
WZay & 3T T IEARBLIOIZK LT, Lucy XH OB EREDEDORIZN T, 0 F4Ai#
WS, HIRE L ABEEL TS LW FUARINZR T IEIZOUWTO Jack DR DT A n=— “It’s
always very, very, very modern technique this way. (ZAUFW D THIEFITHAAI L FIET)” 1,
Lucy O HIENEIRIZERIGH TholZbd, TN R FICHBEM R AL L83 T
LEE EHEEHODL TN D, FHEIE, LT AR > TR, 7m=—TH 7o T D,
LaL. Lucy DJFAREIZRITIEIZ DWW TR WD [ LD Z DI IEN) B Rk L2 s%
HIERNCFHML TWD, I —ET EIAD T A= — L2 o TN, FHEIL, TEHRN
EWVOBIRIZRE BB AP Ze 5t NBAERAY | RS LT E 72D 1 TS TV D, B X
AONTIH BT O TIIRWA JAXLOT A u=—F, WHEIZHER (HDWIEH ERZR) H
Wi BEEE % A THRBT, 20 R TIM AR T A 0= — TR\ b, ER CHERS RIS
WO B M NTZ D IR S VT AT REME 3 6 Do

(26) Jack: Let’s take a second here and unlock the doors off—
RTZBT TlkhiEs
Lucy: No-No, I got it, I got it.
Jack: Oh.
Lucy: See? Here we go.
Jack: Oh, this technique. It’s always very, very, very modern technique this way. (46:25)
ARV /) HESADE “REITD > TRDTE (While You Were Sleeping)

(27) &, B TIAZ L7536 L F (Bridget) BT, T F AL DL RIAELTEHE )T om0k
FRTVDLRFHETHD, BT “Id fire you. (FARLHRTEMRIET 2)” LEDIIZDITKLT,
Bridget X “Excellent. (FIEHLVY) " LIRELTWA, GEL FIZMEFOB 208 55 ORI E R
EOLWERSTWAEDIT TRy, MEFOZEXICHEL, B ORITMES ThBnLL
TN EB 2 HIEMIZE S TWAORELTHA), B EMRHIMAE EN50, N EFIZW
FHNDENIID FELF B FICK L THITHILTEY, Bk 9758 H AR CIEAE S ITIZBELIC
LNTAR=—ThiHLELND, FHRTIE, oV 1) MEFICER TS, HAGETHR
BRERFEEL TR IR E R BN T AR =—DRDOVIZANDI TS, ZHUE, M T 5EO18H
GELRORERLYV AT ¥ —Lb /o TD,

(27) Bridget: And, Jude, what would you do if one of your assistants made a harmless little mistake
like that?
Va—k BREOH FRZIIIAELED ?
Jude: I’d fire you, Bridge.

Rize &
Bridget: Excellent. (11:05) ({153 21572 & N CHERND)
o 1EY (Bridget Jones's Diary)
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63 JMEDOT A r=—
Homot=2 o0FlDE, — D NRT7T A/ a=— ] LLTRREN, ) — D3 E STV, W
THHHLOBDIRBIZOWN TR RTINS,

6.3.1 TR7Afr=—

(28) X, HLWIESS CoOLFAR L LN EO LRI ONARWEEEZTOILZEEL
FOMYEThHD, “I think [ made a friend. (ZFENTEIZEED)” EESTWDLB, AL LLTIE
ERIOIFFITHTCNREEEIZ N 0D TWD, BEIEL T, (M2 EHIEAT O TWRWVWA S ~D | &
WELRTOROELEMELENDET A R=—ThD, FTROIKENTELIL, GHELFEOXREELZD
AIDO EFIORBESLCORND, TAa=—LRRIND,

(28) Daniel: After you box them...?
FCEE D6 2
Tony: You ship them. Lots of luck, smart ass. (BEEMNIALD, W72\ R G L OFHT)
FBETD /) DN VEED
Daniel: I think I made a friend. (21:16) (L&) Tony 2336 E 7% T, &0 LEICIE-T-
BT, WL IR RN THO UMK H722035)
KENTE (Mrs. Doubtfire)

6.3.2 T4

(29) @ “Excellent. (FIXHLVN) 7 1E, BOORWIZEHT 25 L FOABI T A n=—Ths,
BENHELEZTLEEMTOR DOARKEEREEZR T, ZOBEFES>TNDLIOT, KLTH
STWRNZERDMND, (27) &R, B ARGE CITEEINIC <b\74’m:~ﬂ@éo DT A=
—IETF R TIEE SN TWDD, R FEOR G Tl LF ORI BARRYIZ B B ISR <5 Tn
LOT, L FOEEOHFITH, A=V —DREICHEEIT/ NIV,

(29) [AS NI R B 2SS TWATLE B OGE Z B2 5]
Bridget: Excellent. (52:20) Am national laughingstock. Have bottom of the size of Brazil,

am daughter of broken home, am rubbish at everything and—
o INTREORNED /| 773V N -FAXDOEBHE /| WHIEE FAIERY
(Bridget Jones's Diary)

7. B%
AT, BFEMEOT A a=—0 0 AGETHIRORME, FIRR kORI E 5%
RIZHOWTEET 5,

H

7.1 7Au=—0 A KFETFHFIROFFL
7.1.1 FRR T IE DL kR

5 BiCTHRZZIDIC, KREOT —2TIE, [H7/u=— | LL TRENDIEE R EbEL, IR0/
7TEE LD, Hl7Aa=—14%)bMzdE, K0 4 750 3 TrAa=— L TOMERFHE

PEDMREFEILTUNZ, LML, Pelsmaekers & Van Besien (2002) & De Meo (2015) @, H3END
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YEFEIRIE OB FADT A n=—0 A AFETHERICONT

FIUREE AR T ENSREE~DTA=— DO FHTROMEIZB W TIIEEAE DB EICT
AR=— L COMRO A REME DR FF S TNV EWVIRE R ELE DL KFROT —ZIZBITDHTA
n=—L U COMR AT REE MR SNDEI A ITNRVIEWEE 25, £7o, [RT7 A u=— L4t
(ARLOWIR](12%)  TEEHZ ] (6%) ., BB (6%) . THI7 Am=—1(4%) . [A.LDOH <)
(1%) EVoie, TAa=— LU TOMB RS REF SN2 2720 XD T A r=—D 5L F
DR DRFFES 2327205 ZARAFIRR T IEN oLz, 2o ORFR T IEIL, SEITHF%E
IZBWT, TAR=—0FRFIELL TN ToN T RNWICEDbNS, ZNHD%
FRZRFH AR T 1L OB IL, K CrERR SV B O T A m=—D A K7 ?%%ﬂaﬁ'@%@ka

ZHMH LA,
ZHUZIE 2 DORERDBEz2OND, £T. FiEMO7 A m=—0DFFR D% 5 X (translatability of
irony) (Barbe 1995:167) DEWDREENE X DD, AT X iEEAXZVTEERIL, iF. b, 74
= — O B FE P RE N TLRE L R A L TV D DKL, B ARGELIEFE LTI, S3EL Uk
b, T A= — O ABEESCHEED REB RO, R X7/ a=—%FRLT7A/m=—LLT
BRT 220, HFEND B ARGE~OFROGEIITIVEH LA REERSH D, L, 4% BAR
FELHALE T, SR, bR BSIZIVE 2 DT a=—RN% 1 ARbLRDEINTRD,
ﬁﬁﬁiﬁ/—\w%*ﬁ%t#hi TAr=—E U THIRRENAEIE D E EHNB LR,

L MR R O R DB B 2 B35, Pelsmaekers & Van Besien (2002) & De Meo
(2015) DG ELTEDIE, WT bV =X LENTZ AR DEWT LERTI Y ThoTole®d
FEBREAMDBEEL TN, 2, 2—FETOHLTA0=—REVE R T T Aa=—DZ% )N
FEHG N ORFEONTIR T DR L /2o TW e, LTeD> T, HIEE LB SH AN O T A

n=—DEHEFT D, 2070, FIREL, TAa=— L COMRO A REME DR R 2 EAR
HOTFRRWE-RbND, — | KRR CTHONT ORI REUT-BE X, FEARMICE @O R #S56T
OSEE | BIG AL BE A O NHBRLIRNG LR ThoTe, BT A n=—CK I
B 72T A= — 3 FL A i W B E O SN2 AR BE MRS — 5B ICiZd o723, BRE Th o7z,
ZOXHRFERFICIY, K x OMEEZBLREE N T A a=—Df HaH O U MR T52 800
RN AL TTAr=—RMEDLI T T, B AROUEEEE 384855 AW o N\ BFR MR I %
AL T WIS T D2 EME A, AR ED ISR IRS N T2 & W) ATRE A
EB2zohb, TAR=—DZ AP ER>TNDHEI T LERT - OBl [ 23\ Tk, FLREE 12
TAR=—D A ~OHHFRECLHOT, BARBEFAERMFUCIENTH, T/a=—RT7 fr=—
FERR D W REMEZ R FF T~ D IDICIRENDEI A DA E ORE R LV E <7250 L2,

7.1.2 %F N BRI RE D PR FF
W T A== KR T Ar=—DEBLIZBNTH, JXXOT A u=—0x A%
BREENTREICBWTREINL W, HBHRTAMm=—I1B W TE, A7 Mm=— & [ARLL
DR TRLOBE R 2B WT, GELFOAR D (F G T 515 & B 72 31T - B85 ) O BRfiF 4 w]
BIZT22be, SHM-IES I T 7 ANDNIFIZERY B 72t NBIRIERE MR FFS LT
AV FB'JT/(EI:*—JTW&\ JASLT Ar=—TERINDFE LT ORLEITIRDNE O E N FEAT
%:é.‘@?%m:— ZED, BN NBRESRE DR N FEH STV, [HIE I 0HAL, &
;lkmanéﬁ:/vﬁxbc Fo T, BB NBIRDMRFFS LT,
*ji KA T7Aa=—IZB WL, [R7Ar=—TiX, HENFHIEZERTRIAOMHEH .,
S SN T I ANOITFICEY, KIFr7 sk AR RE MR EFS L, TR &% ) TIX
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FAF R 70568 N BIR RS RE AR T D DICHIE LWR BN A VWS Z ST IV RSN T, TR
DOWIRI TR, RORBLRFNE ONDLHILR, TbXh, X B G ERRHE 2 & 20T A1
=—=THDH=OIT, KIFr)7zext NBERERE A RFF ST,

LLEXD, AENRREEZERETIMEORFHDOT A n=—OFHEMFRIZIBWTT, XD
TAu=—DOxt NBIRHERORFENEEFEIN, T m=—L L TOMRATEEMHERCFE L F O
DIRELVEBIRINDZENRNDLIEN Do T, TAR=—O%F NBRERE ORI, FaFIR
IZBWTROBND, L ERIEDHFELEI T 0T (2T FICE 220 R) ORFFHICERT 287
Z 5115 (Gottlieb 1998 in Perez Gonzalez 2009, Blum-Kulka 1981 in Baker & Saldanha (Eds.)
2009),

BIRGTEOFREAELLDTbON K 2 ThHD, (L MOEOT A u=—F bLbLxt A
BRI REZ M 72Tz | b N BAER I BE D IR EF DT DX R4 TH D, )

®2 TAn=—OWRITIELT DR

X DT A a=—0
SELFE DAL | D TAm=—LLTD XL DOTAr=—0D
PR T REME O 5 fER O FTREMEDLRFF | kN BRI RE DR FF
a [R7rAo=—] O O O
b MHI7Afr=— X O O
c IARLOHR O X O
d TARLOKER ] O X O
e MEXHLZ ) X X O
f 45 X X (O)

OlFRFEINLZLE, X hfFEShLWIEE T, (O)Iid, REUTEESNDIN, Sif-
HEFEOaTI7AMNIEY T LR NBERARFESNDLZEERT,

7.2 BERITEDER

% DT An=—OFR T EORRICBEDLHLEREL TIE, <t A BLRSEE DR FF VIR AINIC
MZT, TAa=—DIROESFEL ROV EENBHE L WD ER b, RO 55
IZOWTIE, X T Ar=—%RRICRLZGAIC, 1) §E-ESENa T I7AN iR OE
AR, A=V — DR, DR RIEH) ZEEZX T, 7/ r=— L TR TEX50, 2)FELF
DALNEECTE D), 3) T HGR % | BIEH QWML ST 7138 % Lol (BRI, B0 OB Fl
DEE) BERLTWAEE bz, FIRROMLEEIZELTE, 1) TA/a=—0xt ABFRERES
SEHELFEOARDLN, DB EF DRI, AR—U—DRBEHNSIRESILDD, 2) 3L F O KL DG E
NAN—=V—DREMH EEECTHINDEBINTWDINTE b, [Hl7/m=— | ~D %%
L IARLOTHR]), TEEHZ |RCTEIE X7 A==l OFTHERICB W TLHWL D
i CHY, 2O HICEETLIERY, 7Am=—LSORROGALILBEL TWDHEFE LI, 2
DINTEZ DL, FRFFIZBNWT, TAR=— TR D TITRNWEF 25,

BRI FIR FIEORIRELCTT, JFX DT Mm=—% (131F) BEIZR LS A1, MR
REANAECRT VIR 7 A =— | IERIRES DD, IERABATHOF B CTEH LW S IZIT Mmoo F
R EDBRRSNTNDEIThoTe, LT FFIIRGIEOR L, 2 OERICEET LB b
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ST BT T A 1= —0 B AT FRRIC T

LHENZFEDD,

(a) [R7Aa=—)

HARGEO K RIZIFE RIS THHEN T Aa=—721FT7<, HARGE CTIIEHI D5 E )
RN E DN AR T An=—DFERMFTUTBNTH, HbE1 TR FRT Mm=—)
Thole, RT7TAR=—IZBWT, TR TAe=—ThHILEBIVEEL FOARLIL, BIZ DR
FRRPL, FELFO ARG A=V —DEBAENOE G ITHME TELHIIITRo TV, Fe,
R7Ar=— L L TIRENDZEIZE ST, ENE N DR N BRI E (BT A n=—"TCITK
BHYRBEREDS AR 7 A v =— TIX R AF 72 B 68 MR FFS IV Tz, 2B, TR 7 A r=
—JELTRIRREND LB 265,

(RI7 Ar=— OO FHER T A, BUCS B E R RO BNA T AF OB M ICH & H LTV
%, BARFEDOINZT A u=—~DH MR ELRWIIZBNW T, FE-EFiEa T 7 AD
HCHAEN P RE TR H AT, WEE LD —FEL CTHIEE 1T A INGD (EHI21E, RIEE
DA DOIRERZ A FEI1C 95 (Berman 1992 in Barbe 1995:167)) D TlIZau it Ebhn s,

(b) M7 Ar=—]

BB T A==l B W TR RSN TV, DT A r=—ICB W THE FERIEH O E
DR R LIRS TORONFHETIIMEFERIFHEOEHE O RIS TN AL, BELIL
MR FFICED, X—F MR ETENLEEL FICEBEINTW LA Tho7-, BiE Tk, M+
MIEFEDEHE DR R LT DHT LTI WM T 2 oz,

(c) IRLDIAR

BN T A 0= — bR R T Ar=—0/ FIZRLNN, BN 2T A a=—IZB8\TE
DEGRIRSN TV, WBWRT A u=— 2B\ T, ADOBHR AR, BOR e L
HLELIeDEBEZLND, BIRSNDIDIE, 1R X DT A0 =—RE KRR D AT RERFAT DT
AR=—Tobd%HE (RXDOTAn=—DRBOLFEMIDOEKRD, HOHMHEHDH MR O S D
DIZF =7y NMZHTTEVEDLTD, TAr=—L L TGREND L, TNDEEL T OARL LRSI
T, ZFDEIZIADONTZFEL FORLIMEDOL2 WA RBERH LG E) . 2) XD T A a=—)H
KETIEOEVARONR2NEZAT DT A0=—ThHdlH, TAr=—L L TRSNDEMTESE
FRLWEEDONDG G 3) T Ar=—bL L TERIZREND L, BSEMEIZRDREDEHBICLY,
AR LIZLKRDG A A AR OBRFNDLS, EFERENLE ., FELFOARLBHER LIZW
2, TAm=—LLTIREND L, TRDFELFORLER TLBRMENLATREENHIBA TH

277,

(d) AL OS]
BB T An=—Z /b e, X DT A n=—R3EEICGRINLEH LISV E DD Y
BT ARLERETR L, D2 DR 75k NBIFRBERE MR £ TEORB P BINSh T,

(e) MELEHZ ]
KAFHIIR T A =—OFFRUFFH AN RONTERIER T IETH L, IR LDOT A m=—RHA
FETCIETAR=— LR LICNWIA T DT Au=—ThHo 5512, T a=—n3 0o THDHIR
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TR T, HARBECTKEMIZHRIZHWONA L 2R BN ME DI Tz,

(f) &% |

X DT Ar=—NE IS5 6 121E, F AR OMEEIZER R DR XD T M m=—%
MEIZR UGS ICEM LT, 20, 2) TR O L BME T, SV LR 3 il 2Bl 22 3
o DICBAL T U TFREENT, O KX T A m=—nNR OBl —5HThd, HDHWITR
XTA=—HEPEAROT, BfaZT X TRLTFEREICEVAD L REBIOCFHIR L
7%, @ BRXDOTAR=—NHARBETOHEY RGN NWEIAT DT a=—Thbs, @ HEIZ
R e, TAr=—TlER L FORLER T EBMIND ATREME R H D,

2) DFIROMLEMINZEL TE, L FTOHEREEN, O B OREFELIHELFOOMOE
&, FFAN—V—DEANG, R X T A a=—ICBI 55 L FORLBL R M a=—I2L0/R
ENDR AR MDD, 3D, TAR=—2EKLTH, METLOEFHOEAENEND, @
AT DOFRFECHEL T O O FHCENE ., I AN—V—ORAND, TAa=—2X0REND%F A
BRDME D0, o LT An=—ZB 5L FORLBANY—DRER E, EETIIR,
o BBLTH, MEFLORFOBEAENMET-ND,

7.3 A7 Av=— | USOFR G IENRIRSNG W IAT DT fa=—
(E 7 An=— | DS DOFIR T IENRIREN S WA T DT Au=—LL T, L TFRE TSNS,
1) BN IR T A n=— (ffl:(7), (23) > RK.LDOHR])
2) BARGETHEVRON2NWEIAT DT fm=—
a) FiLFEY—F YT HHEMNRT A u=— (#:27), (29) >EZHx |, [HlE))
b) BEM-HBENFMOEELEE ENNWEBbhdT fa=— (f#]:(24), (26) »>IA&.L
DOBR), TEEHZ )
¢) FELTNEBITIIMETICLTHRLLARNIER, R 2R L -2t 25151/ &
FIHRRTDHTAu=— (fl:(8), (25) - AKLOWHR), IEXHZ])
DI, CFEVITHRENDFRENR DD, AARFETHLRALNDLT A n=—Th5, 2) L. AKGE
TIHFV RSN NWIAT DT An=—ThHoH720, MEIZRINDE, TREEE BNEARLIZI -
720 ERR AR NZ0TBAEEME N D S, 2b) & 20) 1T, HEEICB W THLH EY RHNRND, HFE
TiX, BARGELIDL, 2T a=—REHIN, 7T/ a=—LL GRAEN G WIS bhs,

8. F¥L&H

AR TIE, HFERBEOT A 0=—HAKBFEFREICBOTEDINTHREN TNDINEEBLEL
Too RX DT A=—% xf NBIMREERERIC, BT Afu=— ] [ KR T A a=—],
DS OT A/ r=— [IZHHEL, TNEIZBN T, EQOIHNRFIRFIENEDIH G EIZH N
DD, Flo, [HEBEN R T An=— | LTI 7 Am=— [IZBL TiX, x ANBIFRBERE IR+
SNTWDENEBER LT, WBNRT A= — e KIFMRT A n=—H2, (121F) BEICTET M=
=— L TGRENDEIE Db @<, 20K 7 Bl&2 5723, 0ok 3 BICIEROFRIFR 7 ik
MBREN TN, BT A0=—"TliX, IRLOPR], B, (BT AMm=—] [RLD
BRI BB, K7 A n=—"Ti%, TB&HX | LTRLOPR BN ALN T, W27 A
n=— KA T An=— TR BV OB R RLNTZEOD, EHLIZENTH, #
RFEIZEADL T, FLOT A a=—03F o5t NBREREN FRICB W TRESh T\, Zh
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‘FB%EAO) = ujO)T/])Dv“_O) H K i%ﬁu}'\‘ ZOWNWT

LOFE RN, HHMARSEL2ERETIMEOBFADT A m=—0 0 AFEFHEMFICBVTT
JRSLDT Ava=—Dxt NBIREERE DR FE N E BRI, TAr=—LL TOMIR A EE %%’uﬁb%':
DARLOIRELVERSNDHE BRI D LB DI T,

SHOBEELTLU TORNBETOND, T, FRLFERIFNBHLME TIETMm=—
FEDISNTREND THAID FTHRBRICENTE, RAODOBEFICENTT M r=—PH IS
N0 MO G ECTRENTDTHIENE D o788, WEBIR CILR N THT LB ATETHD
DT, HEINT, TAa=—bL TGRENDIFN AN EWATRRIMEDN DD, o, aAT —% T
=—OERANEEREREL I VOER O FREBIORERGRICBNTL, 7TA/m=—%
EDINTRENTNDETHAID, TNHIZBWTIX, TAu=—DfR O AfREME N L0 & WEl A
TIREFSNTODAREME A D D, A BIOMZETIE, B EFEOTAu=—DEWAFIR T EICEE
FTHZEDRBINTZN, T =B+ TIERL FELLKBE T HILIITERD T, ZNHD %
SBEOBBEELTZ,

[(EHAEI]

L EF (USHIE Yukiko) SCHC 7 e K224 [E 58 7 5 B0 . B398
[ A AGEME O R FEFHRICAONDRT AR A (W R 1 &35 @
ENDD, A& ushie@bgu.ac.jp

R GEHRR) . BT
FREHERAFZE 5595 (2009) 72

(]

. BEFEORZOBHGORETTAa=—%2Hob, THAITHARBORER LT A @ X2 5K
FEOTAn=—|CEE BLERT, T2, EREITRRDEZT A a=—122o0W T, HARGEIZIZRW S,
EETETLIDTRUANHDHESIFENS N,

[53#r & Et]

[7 AT« V5 R (The American President, 1995) [DVD] 27«7 A ) —Hi#& United States:
Columbia Pictures F87C70: V= F Ay - 2= —H )L 2 H—F A Ak

TH7el=NETHRIZ++ 1 (While You Were Sleeping, 1995) [DVD] val ¥ —hkVh—7 &
United States: Buena Vista Pictures JE7E70: VAN TARX=— AXVA KR—Lb ZTUH—T AR
“h

[7ARwe 13] (dpollo 13, 1995) [DVD] B -/ \U—KHEE United States: Universal Pictures 72
To = R—HP L BT Fp— K ey

[B=2—FT 47N ~AR] (4 Beautiful Mind, 2001) [DVD] v U —REE United States:
Universal Pictures F§758 70 : /3T~ b Uy US4

[7VYybhva—r XD HGF] (Bridget Jones’s Diary, 2001) [DVD] ¥'vul -~/ UATER
United States: Miramax Films 3§72 70: Y=z 34 v 2= =P )L Z—FT A A |

[7—v] (Dave, 1993) [DVD] 7 A /32« T A= B United States: Warner Bros. Pictures &%
Jo: U—F—edR— LB T A

[=V> 7 aav'yJ ] (Erin Brockovich, 2000) [DVD] AT 4 —7 > VX —/X— 7B United States:
Universal Pictures 752 7t: Y =— BV F v —X T H—FT AL AR
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