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Abstract:

This paper compares the Chinese official subtitle with a fansub of Japanese animation film ONE
PIECE FILM GOLD, to examine the differences between them. Official subtitle suffers from
censorship, policies and low-age target audience which force professional subtitlers to delete
inappropriate contents, change the background of the story, and translate all expressions in
Chinese, while fansub with youth as target is not influenced by censorship and policies, which
allows fan subtitlers to translate faithfully and even retain the original words. Furthermore,
annotations are taboo to official subtitlers, but fansub succeeds in breaking the spatiotemporal
limit and add annotations to convey as much information as possible. Finally, mistranslations are
only found in the official subtitle, which suggests the professional subtitlers translated the movie
without watching the screen. And the translation inconsistency implies subtitlers did not discuss

their translations. On the whole the fansub did a better job.
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